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ЈЪе lively interest јп funerary art that has, for тапу years now, 
Ьееп evident јп European scientific circles, has, јп tbls last 
decade, produced results of outstanding importance wblch, јп 
tum, themselves best indicate Ље significance of the study of the 
matter. Apart from presenting the rich and, аЬоуе аП, extremely 
interesting monuments, the act of burial and the tomb, directly 
reflecting the understanding of eschatology or "аН tblngs last" , 
render information of key importance јп reacblng an understand­
ing of the very foundations of а civilization such as that of Ље 
Middle Ages. Apart from those general eschatological meanings, 
the roуаl burial, being the most representative of аН, also dis­
closes some vital presumptions of royal ideology, yet another 
basic motif of the еросЬ. In approacblng Ље problem of Ље 
Serbian mediaeval royal tomb we had јп mind its such meaning 
and function which directly brought about Ље need to define the 
subject matter itself оп а broad enough basis. This study there­
fore, regards Ље royal tomb as опе complex, ideologicaHy based 
programme solution and а representative of "funct;ional art" јп 
the fullest sense. As а рЬепотепоп, the roуаl tomb, seen as а 
monument, encompasses firstly the royal endowment -
mausoleum, then Ље tomb јп а папоwеr sense of Ље word and 
finally Ље programme of painted decoration adapted to or 
synchronized with Ље employ of funerary spaces. From the point 
of view of its function, Ље royal tomb was considered as опе 
entity so shaped as to meet the needs of dynastic and cults 
celebrating Ље sainthood of Serbian rulers. As such, it rep­
resented ап important cult-focus of the church interior around 
which, apart from Ље general soteriological ideas, Ље most 
important messages of roуаl ideology were also proclaimed. ЈЪе 
examination of Ље whole and Ље specific details of these 
рЬепотепа, the interpretation of their origin seen јп the historic 
as weH as the general spiritual context, has Ьееп designated as Ље 
primary task of this study, its бпаl goal - the perception and 
understanding of the place the Serbian roуаl tomb occupies јп 
European sepulchral art of the Middle Ages. Chronologically, 
this book covers the period of existence of Ље sovereign Serbian 
mediaeval state. Attention was centered оп royal tombs of the 
Nemanide dynasty which present the most complex and the most 
representative programmes. However, for the sake of rendering 
а complete picture, monuments included јп the research 
encopass also those preceeding them as well as their later echoes 
јп Serbian roуаl mausolea of Ље Morava school, those of Bosnia 
and Ље Нит region. 

ЈЪе scientific approach and methodology of investigation of the 
subject matter was, to some extent, conditioned Ьу the state and 
level the study of Serbian funerary art has reached to day. This 
matter did not for а long time arouse апу greater interest оп the 
part of the researchers - both јп the field of gathering and 
interpreting the basic material as well as its further and broader 
explication. ЈЪепсе, the existing scientific contributions оп the 
subject сап best Ье qualified as nonuniform јп method and, 
аЬоуе аН, as lacking in continuous, specialized study. Since the 
beginning of this century, the date of the first published scientific 
researches оп roуаl burial (М. Valtrovic), ир until the period of 
World WarII, authors rarely ever tumed to this subject although 
some valuable results did emerge, indirectly, as side-issues of 
wider scientific projects, аЬоуе all those of R. Grujic, У. R. Pet­
kovic and S. Radojcic. During the postwar period the large scale 

investigative-conservational projects undertaken оп mediaeval 
royal foundations contributed the most to ош comprehension of 
the royal tomb Ьу relying оп more perfected scientific methods of 
work as weH as Ље multiplying opportunities to study and publish 
funerary monuments. ЈЪе royal tombs of Studenica (М. Radan­
Jovin, М. Jankovic), Sopocani and Gradac (О. Kandic, 
А. Jurisic), the сЬшсЬ of the Holy Archangels near Prizren 
(S. Nenadovic) as weH as those at МiH and ВоЬоуас (Р. Andelic) 
were thus systematically and, more or less, documentedly 
examined. Оп the other hand, deeper, more complex interpreta­
tions of Byzantine as well as Serbian mausolea wall-painting 
programmes - among which the contribution of У. Ј. Duric 
stands out as the most prominent - Ьауе, to а grea~ extent, 
improved scientific perception of the entire concept and function 
of royal mausolea. Despite growing insight into funerary топи­
ments, the rather smaH number of studies published оп Љет сап 
best exemplify Ље still existing lack of real interest јп the subject 
matter. Along with some such works (S. Mandic, R. Nikolic, 
М. Canak-Medic, D. Ророујс), the three general, standard 
studies оп Serbian mediaeval tombs must also Ье mentioned. 
Those are works of У. Corovic, Ј. Maksimovic and S. CurCic -
among which that of the author last mentioned is the most 
concise and contents-full and, at the same time, the first 
methodologically based study dealing with the problem of the 
Serbian royal tomb јп the Middle Ages. Leaning оп results 
achieved to the present day, this book seeks to fill јп that big void 
јп the body of Serbian mediaeval studies - ЬоЉ јп the field of 
primary research of roуа! tombs and attempts to ореп ир discus­
sion оп some of the numerous questions tied to the subject of 
"sepulchral mentality" of Serbs during the Middle Ages. 

ТНЕ ROYALTOMB IN SERВIAN LANDS 
ОР ТНЕ PRE-NEMANIDE PERIOD 

ЈЪе early period of the history of the Serbian nation, from Ље ХI 
to the ХII century, is documented Ьу оп1у а few reliable historical 
sources and remains of material culture, making our knowledge 
of roуаl burials оп the whole fragmentary. ЈЪе first records 
preserved, referring to Ље burial of Docleian rulers, are those 
found јп the chronicles of Presbyter Docleatis, ап important 
source Ље dating (ХII-ХУ century) and historic credibility of 
which has Ьееп а cause of тисЬ dispute among researchers. Опе 
of the Chronicle's most valuable testimonies refers to the descrip­
tion of death, burial and the cannonization of king Јоуап Vla­
dimir (died јп 1016), the first example of the cult of ruler-saint 
developing around the tomb of апу Serbian sovereign. Equally 
interesting are records of numerous burials performed јп the 
today vanished church of SS. Sergius and Bacchus near Skadar 
which was, during the Х! and XII century, apparently the chief; 
although not the опЈу, mausoleum of Docleian rulers. 

Due precisely to lack of other material evidence, the remains of 
the former Benedictine сЬшсЬ of St. Peter de Сатро near Tre­
Ьјпје (Х! century), with а funerary сЬареl dedicated to St. Pa~l 
added to its side јп the XII century, are of key importance lП 
understanding roуаl funerary art of Ље pre-Nemanide period. 
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Нistorical sources, supplemented Ьу archeological excavations, 
offer strong reasons favoring the belief that this was the burial 
place of jupanus Desa, member of the family which later pro­
duced the Nemanide dynasty. Desa was buried јп а spacious, 
constructed tomb, elevated аЬоуе the ground and covered Ьу а 
massive stone slab (fig.1). This construction - echoed later 
perhaps јп the tomb dating to the ХIII century found јп Djurd­
јеуј Stupovi јп Budimlja (fig. 2) - clearly indicates that the Serbs 
had adopted а monumental concept of the tomb, the function of 
which was to underline the status of the deceased. From Ље XI 
century оп, the monumental tomb is regarded as ап important 
new element of royal funerary art јп а greater part of the Christ­
јап world. 

ТНЕ ROYAL ТОМВ ОР ТНЕ NEMANIDE 
PERIOD 
SТUDENICA (Fig. 4-11, Ph. 1-8) 

Аll chief incentives which determined the character of Ље Ser­
Ьјап royal tomb and its function originated with the founder of 
the Nemanide dynasty, the greatjupanus Stefan (1166-1196) and 
his son Sava and are inextricably tied to the creation of а 
sovereign state and а пеw dynastic ideology. Мапу of the tenden­
cies linked with the state-creating activities of the first Nemanides 
found their expression јп the Church of the Virgin at Studenica 
(begun after 1186, decorated јп 1208/09), Ље foundation -
mausoleum of Stefan Nemanja. Thе architectural concept of the 
church, that of the Raska school of architecture, јп which а 
Byzantine ground and space plan is combined with Romanesque 
decoration of the exterior, was, from Љеп оп, established as the 
model-prototype of all future Serbian mausolea, to Ье constantly 
imitated јп а differing but always intrinsic manner. Nemanja's 
burial, the concept of his tomb and funerary monument exerted 
equal inf1uence оп succeeding Serbian royal funerary practices. 
Nemanja had already during his lifetime chosen Ii1s eternal rest­
ing place. It was prepared for that purpose јп the course of 
construction of Ље Church of the Virgin, јп the western part of 
the пауе, оп its southern side. There, а monumental sarcopha­
gus, made of the same grey-blue marble used for Ље socle of the 
Church of the Virgin, was placed аЬоуе ап underground tomb. 
Thе sarcophagus was а composite structure made ир of four 
vertically standing slabs framed Ьу sculpturally profiled piers and 
а low, slanted-side lid. This tomb received the mortal remains of 
Nemanja-Simeon јп monasticism, after their translation from 
Mount Athos where Ье had originally Ьееп buried. Studenica was 
the scene of saintly revelation of Simeon's relics which gave the 
final incentive to the formation of the cult of the fust Serbian 
saint and Ље creation of а new, religious center of the dynasty, јп 
the mausoleum of its founder. Thе farnilial and dynastic charac­
ter of Studenica has from the very beginning Ьееп particularily 
underlined. Thus, јп the narthex, а tomb-sarcophagus was also 
prepared for Nemanja's wife Апа, Anastasia јп monasticism, 
which, јп its execution, belonged to the overall concept of the 
church interior. According to some sources and the new 
archeological discoveries, Nemanja's sons, Vukan and Stefan 
Prvovencani, were also buried јп Studenica, along with other 

closest members of Ље family whose tombs are covered Ьу pre­
served inscribed gravestones. Soon after its burial јп Studenica 
the body of Stefan Prvovencani was tгansfепеd to Zica, Љ~ 
crowning church of Serbian rиlers. 

Thе painted fresco decoration of the Church pf Ље Virgin, Ље 
work of the finest Greek artists of the times (1208/09), was 
brought about through efforts of Nemanja's sons, the inf1uence 
of St. Sava being decisive јп the undertaking. Thе programme of 
the painted decoration of Studenica, based оп principles of 
Byzantine art of Ље XI-XII century, consisted of а series of 
compositions which were, јп their general concept as well as јп 
details, more or less directly linked with Ље funerary character of 
the Church of the Virgin. In closest connection with Nemanja's 
tomb stands, of course, the ipatron's funerary portrait painted 
directly аЬоуе it (presently јп its XVI century version), јп which 
Ље traditional idea of ап eschatological significance of donation 
is illustrated Ьу а composition јп which the Virgin introduces the 
patron to Christ. In that same first zone suпоипdiпg Nemanja's 
tomb we see painted а perfectly carefully concieved сЬојсе of 
saints (St. Simeon Stylites, St. ЈоЬп Climacus, St. Athanasius the 
Athonite), according to testimonies provided Ьу various source­
аН monastic and ascetic role models of Simeon's. In contrast with 
this programme, marked Ьу а strong individual note, the higher 
zones of the western Ьау bear, јп their compositions, the univer­
sal Christian messages of salvation. That is achieved through 
scenes (Raising of Lazarus, Entry of Christ into Jerusalem, Ље 
Crucifixion, Two Marys at the ТотЬ) which are, јп theological 
writings, interpreted as prototypes of the idea of Passion and 
Rеsипесtiоп and are јп addition, mutua\ly liturgicaНy connected 
through services of the Holy Week. Especially rich јп its range of 
semantic contents was the monumental Crucifixion, which domi­
nated Studenica's funerary space both conceptually and formaly. 
Iconographica\ly shaped so as to represent the Cross Trium­
phant, јп the given context it conveyed some, for the Middle 
Ages extremely significant messages about protection granted to 
tke ruling dynasty Ьу the Cross Victorious. 

ТЬе fresco decoration of the narthex, painted јп the XVI century 
but strictly following Ље original pattern, is also conformed to 
funerary function. Along with the figure of Апа - Anastasia 
kneeling јп front ofthe Virgin, painted аЬоуе her tomb, а greater 
part of the wal1-surface is taken ир Ьу а developed composition of 
the Last Judgement - undisputedly опе of the most explicit 
funerary pictures јп Byzantine art. 

MILESEVA (Fig. 12-15, Ph. 9-11) 

Despite Ље fact that, јп the earliest period of its history, 
Studenica functioned as а соттоп family mausoleum of the 
Nemanides, members of the third generation of this family had 
already established the custom of each ruler erecting his own 
foundation. Thus had Prince Vladislav,' the future king 
(1234-43), built the Church of Ascencion of the Lord at Mileseva 
at ·some time aroundthe year 1218/19, with the intention of 
making it his tomb. Thе more recent explorations of the church 
Ьауе convincingly pointed out the active role of Sava Nemanjic јп 
its construction and the creation of the concept of its fresco 



decoration prograrnme, carried out after the year 1220. At the 
sarne time they confirmed earlier interpretations aCC9fding to 
which Sava had designated the exonarthex, built simultaneously 
with the church, as his burial рlасе. Тherefore, the funerary 
function of Мileseva needs to Ье examined оп two levels: regerd­
ing the tomb of king Valdislav iшd regarding the translation of 
the relics of Saint Sava. 

While designating the рlасе of his tomb јп the body of the chur~h, 
king Vladislav had before his eyes the example of Studешса 
which is why, in Mileseva, it шо stands Ьу the southem wall of 
the western Ьау. What remains today of the funerary monument­
sarcophagus, is only the massive lid carved out of .loc~l red 
marble. Тhe јnflиепсе of the prototype from Studешса ш the 
formation of painted fresco decoration surrounding the tomb 
manifested itself јп the patron's funerary portrait оп which king 
Vladislav, through the mediation of the Virgin, offers the church 
to Christ, and also in the composition of the Two Marys at the 
ТотЬ placed above that portrait as ап illustration of Ьоре for 
personal resurrection. оп the other hand, due to а break-up of 
the usual order of exposition, the overall disposition of the fresco 
programme differs significantly from that of Studenica. Оп а 
generallevel, the funerary character of Mileseva is emphisised Ьу 
positioning the composition of the Ascencion in the dome. Тhe 
eschatological connotation of the Ascencion, derived from 
theological-exegesial concepts of the Eastem Church.' is based ?п 
its sophisticated comparison with the Second Соmmшg of Chnst 
and, as such, it appears јп several mausolea of the Ort~odox 
world - often times accompanied Ьу the Last Judgement 1п the 
exonarthex, as is the case in Mileseva. 

Mileseva's two-story exonarthex, with its semicircularily vaulted 
unilluminated ground floor, is constructed like а veritable tomb -
а vault intended for Saint Sava. Тhe first Serbian arachbiskop 
and the most leamed theologian of the times was, most certainly, 
also the conceptual originator of the exonarthex fre~c? decora­
tion programme. Except for the monumental composltion of the 
Last Judgement - conforming completely with the funerary func­
tion of the space and spreading over all wall surfaces - we note 
among the standing figures of saints, along with others, those 
towards whom Sava felt specially inclined. 

Like his father, Simeon Nemanja, Sava died abroad, јп the 
Bulgarian town of Tmovo whereupon ~e. was buri~d јп the 
church dedicated to the Forty Martyrs. Slml1ar dynastlc reasons 
brought about the decision to retum Sava's mortal remains to his 
homeland following а well determined and established procedure 
for the elevatio and translatio of relics. Upon their arrival at 
Мileseva, they were at first buried in the exonarthex, to Ье laid јп 
а richly decorated casket оnlу after their revelation and pla~ed 
beneath his portrait in the naos. Owing to the cult WhlCh 
developed around the relics of the esteemed saint, Mileseva 
enjoyed the status of а very highly revered holy рlасе ир to the 
time when the Turks abducted Sava's body and had it bumed оп 
Vracar in 1594. 
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SOPOCANI (Fig. 1Cr24, Ph. 12-13) 

Јп contrast with his brother Vladislav whom Ье succeeded оп the 
throne, king Uros Ј (1243-1276) had already ruled for two 
decades before Ье took to building his burial church. Јп the very 
heart of the Serbian state, in Sopocani at the source of the Raska 
river, Uros built around 1260, а church dedicated to the Holy 
Trinity. During the following years (1263/68) its walls were deco­
rated Ьу а tearn of the best Constantinopolitan artists of the 
times. Judging Ьу given circumstances and, above аll, Ьу the 
large number of representative funerary monuments, Sopoeani 
seem to have Ьееп concieved from the very beginning not опlу as 
the king's but rather as а family mausoleum too. Тhe first burial 
in the church was performed already at the time when construc­
tion was drawing to an end. At that time а tomb was bui1t Ьу the 
northem wall of the esonarthex in which the body of the king's 
mother, Anna Dandolo, was laid. Тhis grave was marked Ьу а 
pink marble sarcophagus, its edges decorated јп sculpted profile. 
Тhe church patron, king Uros, chose the customary рlасе for his 
burial- that Ьу the southem wall of the westem Ьау, and, already 
during his lifetime, comissioned for himself а monumental pink 
marble sarcophagus with edges sculpted јп very high profile. Тhe 
tomb of archbishop Joanikije, а close friend and associate of the 
king's, located directly opposite that of Uros, is ап exception to 
the known funerary practice among the Serbs in the ХЈII century. 
Above it stands а black marble sarcophagus decorated with True 
Crosses јп low reHef, опе of the motifs characteristic of 
archbishopic sarcophagi. 

Several other high ranking personalities were also buried inside 
the church at Sopocani. Archeological excavations of the narthex 
have brought to light several underground tombs, that Ьу the 
southem wall belonging to the first abbot of the monastery. 
Fragments of ап inscribed sarcophagus placed above the tomb 
bear witness to that. рјпаllу, through the initiative of Uros Ј, the 
relics of his father, the first-crowned king of Serbia, Stefan, were 
also transferred to Sopoeani. Тheir presence there did not оnlу 
raise the prestige of the monastery, but also strongly underlined 
its function as а farnily mausoleum. 

Тhe selfawareness of the dynasty was heralded even јп pictoriaJ 
language, the fresco decoration surrounding the .tombs. Н:еrе, 
the motif of donation and supplication to Chnst, сопtашеd 
within the customary patron's funerary portrait, is, for the first 
time, 1inked with а representation of the genealogic procession of 
the Nemanides in which the most prominent saintly ancestors 
recommend the patron, king Uros. Опе completely new element 
- the painted halos - also testifies to the holiness of the 
Nemanides. From then оп this phenomenon becomes а standard 
part of the iconography of Serbian ru1ers' portraits .. Тhe топи­
mental and, јп Serbian art, unique scene of the bunal of q~een 
Anna above her tomb in the nathex, а detailed group portralt of 
the royal family and the court, belongs to the same circle of ideas: 

Тhe programme of the painted fresco decoration ~f Sopoeani 
contains also messages of а pronounced eschatologIcal nature. 
Except for those explicitly funerary compositions, such as the 
Last Judgement covering the northem wall of. the narthex, the 
basic dogma of salvation through the rеdееmшg death оп the 
Cross, is further expounded јп the westem, funerary part of the 
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пауе through the special emphasizing of certain scenes from the 
life of Jesus: the Raising of Lazarus, the Entry into Jerusalem, 
the Crufixion and the Descent into НеП. Тhe two last scenes, 
placed opposite опе another, exceptional еуеп јп iconography, 
are certainly the axis of а complex soteriological programme 
whose intention was to express the patron's faith јп his personal 
resurrection and victory over death. 

GRADAC (Fig. 25-29, РЬ. 14-16) 

Queen Jelena, wife of king Uros, also decided оп raising her own 
burial church. Тhat church was the monastery church at Gradac, 
dedicated to the feast of the Annunciation, and built before the 
time of king Uros's death, јп 1276. Inside the church, the patron's 
tomb is located јп the traditional place, Ьу the southern wall of 
the western Ьау. Оп the other hand, archeological exploration 
has shown that here the concept of burial was unusual јп certain 
elements. Тhat refers to the underground tomb built with two 
compartments, obviously intended for two people. Тhis circumst­
апсе, as wеП as the fact that two separate phases have Ьееп 
confirmed јп the construction, could Ье evidence јп favor of the 
hypothesis that Gradac was, јп the beginning, conceived as а 
соmmоп mausoleum of the roуаl couple, ап idea later аЬап­
doned: А standard type marble sarcophagus was. placed as а 
funerary monument аЬоуе queen Jelena's tomb. It was соп­
structed of vertical slabs with profiled, sculptured edges and а 
low lid with slanted sides. However, јп contrast to other Serbian 
royal sarcophagi, this particular опе is rustic and certainly the 
product of local craftsmen. Тhe same artisan made another, 
smаПеr sarcophagus, placed opposite Jelena's, trаditiопаПу attri­
buted to her daughter, ВrnјаСа. 

Тhe fresco decoration of Gradac is based јп programme and 
distribution оп the Studenica prototype, especially as far as the 
upper zones of the western, fиnerary Ьау are concerned, domi­
nated, as they are, Ьу а Crucifixion оп the western wаП. Another 
familiar solution, first promoted јп Sopocani, is that of the pat­
ron's funerary portrait, which stresses the patron's holy prove­
папсе through the motif of the genealogical procession of promi­
nent Nemanides. Оп the other hand, the western Ьау of Gradac 
shows also some completely new and unique solutions. Such is 
the second zone of frescoes аЬоуе the patron's portrait, featuring 
two standing figures, опе of which is that of St. ТropЫтe -
apparently the patron saint of queen Jelena. None the less 
unusual is Ље decoration of the first zone of the western and 
northern wall, with scenes of translation of relics - most probably 
those of St. Sava - otherwise usuаПу painted јп latteral chapels of 
Serbian churches. Finally, the decoration of the arch separating 
the central from the western Ьау, features the Hoetimasion of а 
developed type with cherubim. Тhis Cherubic throne elevated Ьу 
angels, is interpreted јп exegesis not only as ап allusion to the 
Second Comming, but also to ап eternal dwelling within the 
Кingdom ofHeaven, and bears pronounced eschatological теап­
ing. Iп this capacity it, too, is part of the funerary programme of 
the western Ьау of the church at Gradac. 

DJURDJEVI SТUPOVI (Fig. 30-31) 

Опе of the wonderful products of Nemanja's patronage а 
monastery complex with а church dedicated to St. George at Оld 
Ras (1170-71) experienced а period of fresh drive and liveliness 
towards the end of the XIП century, during the reign of king 
Dragutin (1276-1282). Тhis Serbian ruler, the last to hold his 
court at Ras, carried out extensive works within the complex, the 
most significant being the erection of а sтаП chapel оп the site of 
а forтer monastery gate. Тhat structure, with its unique prog­
ramme of fresco decoration, has по religious compositions, but 
rather historical scenes of complex political connotations: Ље 
horizontal genealogical family tree of the Nemanides and Ље 
four Serbian state councils. Тhe scene of king Dragutin giving ир 
the throne јп favor of his brother Milutin is to Ье found among 
them. 

Тhe marble base of the forтer sarcophagus found јп Ље course 
of archeological excavations of the monastery complex, today 
stands reconstructed јп this chapel. Тhere is по doubt that it 
belongs to king Dragutin's fиnerary monument. It is known for 
certain that the king was buried at Djurdjevi Stupovi. However, 
it is more likely that the originallocation of the sarcophagus was 
within the тајп church of St. George rather than inside Ње 
chapel, whose programme of decoration does not speak of а 
fиnerary function. Some later sources also testify to this. Ве it as 
it тау, а series of details tied to the problem of king Dragutin's 
burial, offspring of precisely defined rules of royal funerary ргас­
tice, still remains hypothetical. Тhat primarily refers to king 
Dragutin's request not to have his mortal remains disiпtепеd, 
which тау Ье interpred јп the light of а contemporary tendency 
to deprive his branch of the family of its holy status, but also as ап 
expression of Dragutin's attested affiliation with the ascetic сш­
rent of monastic tradition, which explicitly rejects the use of 
funerary rites for the display of earthly glory of the deceased. 

BANJSKA (Fig.32-34) 

Опе of the most luxurious Serbian mediaeval mausolea was that 
of king Milutin (1282-1321). Тhe church was ЬUјН shortly before 
1316 оп the site of ап older episcopal seat at Banjska. It is 
dedicated to St. Stephen, the guardian saint of the Nemanide 
dynasty. Тhe immediate care for the process of construction was 
layed in the hands of Danilo 11, the Serbian archbishop and ап 
exceptional conoisseur of art. Тhrough his efforts, and the mаг­
Ые facades and rich sculptural decoration of the church itself, 
Banjska reminded its contemporaries of the ideal model among 
royal mausolea, Nemanja's Сћщсћ of the Virgin. 

Тhe unhappy fate of the church at Banjska, which had suffered 
heavily already at the time of the first Turkish conquests and 
which has, to the present day, remained јп ruins and stripped of 
its painted decoration, makes the materialization of апу сlеаг 
picture of the concept of royal tombs рrасticаПу impossible. Опе 
marble fragment, which must certain1y have Ьееп part of а sar­
cophagus base, identical јп its profiles to those of Ње monument 
at Djurdjevi Stupovi, could indicate а traditional choice јп type 
of funerary monument. Amateur digging undertaken at the 
beginning of this century, as well as the only partially carried out 



archeological excavations, have, however, produced some valu­
аЫе information оп burials performed at Banjska. Тhey have 
shown that some family members were buried within the narthex 
as well as јп the two side chapels. Тhe well constructed under­
ground tombs and precious finds, such as the two luxurious rings, 
bear witness to that. Such а concept of latteral church annexes, 
designated from the outset as funerary јп function, is the distinc­
tive feature of Milutin's mausoleum and, јп that sense, а depar­
ture from the known funerary practice of the Serbs. 

DECANI (Fig. 3~, Ph.17-20) 

Like his father, king Мilutin, StefanIII Uros Decanski 
(1321-1331) wanted his mausoleum to Ье the materialization of 
the ideal embodied јп Studenica. Under supervision from 
Danilo П, his foundation dedicated to Christ the Pantocrator at 
Decani was built and decorated јп marble (1334/35) Ьу artisans 
and craftsmen from the coasta1 region. Observing ап established 
custom, Stefan Decanski prepared for himse1f а tomb within the 
church which, јп its таin features, follows older models. At the 
same time, however, it presents us with а completely new соп­
cept. Its ties with tradition are reflected јп the type of the king's 
sarcophagus, ап excellently carved red marble monument, simp1e 
јп form and decorated оnlу Ьу scu1ptured profi1es, executed јп 
accordance with the c1assica1 саппоп. Another sarcophagus, simi-
1ar јп form but smaller, sure1y be10nging to Maria Pa1eo10gina, 
the wife of Stefan Decanski, was p1aced Ьу its side. The free 
standing disposition of the king's sarcophagus is ап abso1ute 
nove1ty and at the same time а striking аЬепаtiоп from Eastern 
Christia,n and Serbian funerary customs, as well as ап advance 
towardS Western practice. Тhe p1acing of funerary monuments of 
the roya1 соир1е next to each other shou1d a1so Ье ascribed to the 
same sphere of influence, for it had по analogies јп the contem­
porary funerary practice јп Serbia. Such motivation towards а 
different concept of the royal tomb shou1d probably Ье inter­
preted оп а broader sca1e - Ьу а change јп ideo10gy and Ьу the 
growing se1fawareness of the dynasty, both of which were being 
stated јп their fullest sense since the time of king Milutin. These 
phenomena brought about а пеw concept of royal portraits - the 
trend of 1eaving behind the "patron" and "fami1y" type and 
adopting the state1y, representative type of portrait. Such rep­
resentative portraits, with the figure јп official, state1y, ornate 
dress, direct1y facing the viewer, are to Ье found оп the southern 
wall of the church at Decani, beneath the bust of Jesus offering 
benediction. The emphasis p1aced оп the eschato10gica1 connota­
tion of the act of patronage, makes way here to profession of the 
e1evated status of theru1er, ап act јп which the portrait itse1f is 
deprived of much of its funerary character. 

Keeping with the hallowed custom, according to which the relics 
of most Serbian ru1ers revea1ed themselves as miracu10us after 
buria1 and were then raised from Ље grave and 1aid into а 
precious reliquiary casket - Stefan Decanski was a1so given his 
"second grave" after the establishment of his cu1t. Нis casket, 
carved јп wood and decorated јп relief with motifs symbo1izing 
Ље other-world1y, heaven1y dwellings, is the оп1у Serbian 
mediaeva1 casket preserved unti1 today. It was p1aced beneath 
the portrait of Decanski, made after the time of his death and 
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occupying an honorary position Ьу Ље iconostasis. The long 
accompanying inscription provides precise guidelines јп inter­
preting the meaning of this portrait, оп which Decanski is shown 
not оп1у as the patron of the church, but ratheras а saint- there 
to intercede for his descendants at the time of the Last Judge­
ment .. 

The feat of covering the huge interior with frescoes was 
embarked ироп during the reign of Stefan's БОП, 1ater emperor 
Dusan, and brought to а finish Ьу the year 1347/48. Compared to 
funerary programmes of preceding Nemanide mauso1ea, that of 
Decani is considerably more сотр1ех and theo10gically very 
learned, following princip1es of Byzantine art of Ље period. The 
nove1ty lies first јп Ље concept acording to which ап eschato10gi­
саllу co10ured programme does not опlу оссиру the customary 
western part of the church - where we find ап extensive, јсопо­
graphically very interesting composition of the Last Judgement -
but the eastern as well, Ьу Ље iconostasis. Such а solution was 
probably caused Ьу the existence of the two tombs of Stefan 
Decanski: the marble sarcophagus and the casket ho1ding his 
re1ics. Characteristically, both programmes are pervaded with 
simi1ar concepts and are, despite all differences, expressed 
through а simi1ar 1anguage of iconography. The idea of interced­
ing saints, very much underlined, is represented јп both the 
eastern and the western part of Ље church Ьу the composition of 
Deesis - as а pictorialization of supplication for mercy through 
the mediation of the Virgin and John the Baptist and other saints, 
too, among whom St. Nicho1as assumes ап honorary р1асе. Both 
programmes strong1y stress the key dogma of Orthodox soterio-
10gy - the suffering of Christ as condition for the comming of the 
future Кingdom of the Lord. Thus, the understanding of Christ's 
sacrifice, received through the Ноlу Gifts of the eucharist, is 
illustrated оп the western wall Ьу а depiction of а Hoetimasia 
with а patene bearing the body of Christ. This picture is сот­
plemented Ьу the опе оп the eastern wall, showing the 
Hoetimasia with а chalice containing Ље blood of Christ. 

Except for eschato10gica1 subjects, the presence of roya1 tombs јп 
Decani has a1so Ьееп the cause of appearance of other conceptua1 
solutions јп the programme of decoration. The western wall of 
the church, directly opposite the tombs, is covered Ьу а топи~ 
mental depiction of the Tree of Jesse оп the backside of which, 
actually the eastern wall of the narthex, stands the family tree of 
the Nemanides. The daring idea of comparing Nemanide ances­
tors with those of Christ, present also јп old Serbian texts, func­
tioned obvious1y as part of the glorification of the ho1y-born 
dynasty, and the presence of roya1 tombs certainly оп1у added to 
its credibi1ity. 

In relation to tradition, Decani bring about yet an?ther ?ig 
nove1ty concerning sepu1chral practices. This, пате1у, 1S the first 
church јп which members of the aristocracy and not those of the 
ru1er's fami1y, are buried within the nartex. Тhe most repres~nta­
tive tomb, comprising of а marble sarcophagu.s and а. рашtеd 
portrait аЬоуе it, is evidence enough that the. h1gher anstocracy 
had begun to emu1ate the, until then, exc1u.Slve1y royal type of 
funerary monument. This phenomenon рошts out the br~ak­
through of new concepts and а change of the established re1atlO?S 
between the ru1er and the aristocracy set already, as far as Ьиnа! 
is concerned, јп mauso1ea of the XIII century. 
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ТНЕ HOL У ARCНANGELS NEAR PRIZREN (Fig. 41-43, Ph. 21) 

The custom of founding splendid roуal endowments continued 
during the reign of king, later emperor Stefan Du~an 
(1331-1355), when both the Serbian state and its ruler rose to the 
apogee of their power. Dusan's ЬuПal сhщсh, completed around 
the year 1352 and dedicated to archangels Мјсћаеl and Gabriel, 
is the first Serbian royal mausoleum whose architectural concept 
departs {roт that of the Raska school type of ground-plan јп 
favor of а cross-inscribed-in-square type of ground-plan, charac­
teristic for Byzantine агсhitесtще. Fidelity to the соттоп рro­
totype is here kept опlу јп the imitation of exterior appearance 
and Ље sculptural decoration of the facades. 

During the period of Turkish rule the Church of the Ноlу 
Archangels suffered heavy destruction, which makes it imposs­
Љlе to form апу complete picture of its patron's tomb. Explora­
tion of the monument, undertaken јп two separate campaigns, 
has, nevertheless, clearly shown that ап absolute break with 
Byzantine and contemporary Serbian sepulchral practice did 
оссщ јп the shaping of Dusan's tomb. The опlу remaining еlе­
ment of Serbian funerary practice is the location of the tomb, оп 
the southem side of the westem Ьау where а careful1y built tomb 
was discovered. The funerary monument was, however, model­
led оп westem European examples, as а gisant - а reclining effigy 
of Ље deceased, of which опlу а few fragments remain today. А 
construction оп the southem waH which at опе time used to 
consist of а row of arcades оп colonettes and other elements, 10st 
today, speaks also of а пеw concept and агсhitесtщаl fumishing 
of the area surrounding the tomb. 

The whole solution of emperor Dusan's funerary monument 
remains а solitary ехатрlе јп Serbian sepulchral art. Such а 
radical innovation had по roots јп contemporary tradition, and it 
appears that its application should Ье contemplated јп the соп­
text of development of royal ideology - as ап adoption of а 
representative and certified теап of promoting not опlу Ље idea 
of the Empire but also the personality of the Emperor himself. 

ROYAL TOMBS IN SERBIAN LANDS AFfER 
ТНЕ NEMANIDES 
ТНЕ MORA УА REGION 

Тће death of emperor Dusan (1355) and especial1y Ље battle оп 
the Marica (1371), marked Ље end of а great еросћ of Serbian 
history, that of the Nemanides. During the comming times, the 
futще destiny of the state was determined Ьу battles fought 
against the Тщkish Empire, already wel1 rooted оп the Balkan 
Penninsula, as weH as Ьу attempts to put ап end to Ље process of 
intemal desintegration within Serbia. The person held most 
responsible for keeping the integrity of Ље state under the new 
circumstances was prince Lazar Hrebeljanovic (1372-1389), who 
united the still free lands of the river val1eys of the three 
Moravas, thus initiating there а strong flowering of cultще. 

Јп his actions for state sovereignity, опе of рrinсе Lazar's тајп 
tendencies was that of revival of Nemanide traditions. The effort 

and care ће put into raising his foundation-endowment the 
monastery of Ravanica with а church dedicated to the Asce~sion 
of the Lord, begun after 1375 and completely finished јп the 
second half of the ninth decade, should also Ье viewed јп Ље light 
of this fact. Јп its architectural concept, this structure is а specific 
mixture of forms which сап Ье traced back to triconchs of Mount 
Athos and to royal mausolea of the XIУ century, especiaHy to 
Du~an's Ноlу Archangels (Fig. 44). As far as its function is 
concemed, Ravanica, conceived as prince Lazar's burial сhщсh 
is the materialization of Nemanide heritage. Above аН, that 
refers to the establishment of the prince's cult through а tradi­
tional elevatio and translatio of his relics, the final consequence 
of this act being the creation of а sacral center at his foundation. 
Оп the other hand, different historical circumstances and, above 
аН, the death of prince Lazar јп the battle of Kosovo, effectuated 
а change of the older models. Being the first Serbian ruler to 
loose his life оп the battlefield, Lazar was, јп the literary-liturgi­
сal texts created to meet Ље needs of his cult, attributed а 
completely new status, that of а martyr-saint. That introduced 
new elements to Ље traditional image of а Serbian ruler's and 
essential1y decided the character of celebration of his sanctity. 

Апу possible influence of Nemanide mausolea оп the original 
concept of Lazar's tomb is much more difficult to ascertain due, 
above аl1, to utterly scarce material evidence. The custom of 
placing the tomb undemeath the patron's portrait, which has а 
пеw рlасе јп Ravanica, оп the westem waH of the church - is јп 
Lazar's case denied Ьу а series of facts: archeological evidence, 
traveHers' chronicles and the 10cation of other tombs within the 
church. It is much more probable that the original tomb, if, 
indeed, it did exist, was located јп the traditional рlасе, the 
southwestem part of the сhщсh - the рlасе where, judging Ьу аН 
existing evidence, the casket holding his relics was placed after 
their translation to Ravanica. Јп that case, the separation of the 
patron's portrait and his tomb should Ье considered а пеw and 
unusual рћепотепоп. Another novelty is also the absence of ап 
eschatologicaHy coloured programme јп the fresco decoration of 
Ravanica. 

Towards the close of the ninth decade of the ХЈУ century, а 
separate endowment - the monastery of Ljubostinja with а 
church dedicated to Ље Dormition - was founded Ьу Milica, 
prince Lazar's widow (Fig. 45). Тће present state of the tombs јп 
Ljubostinja's nave and narthex, having Ьееп altered during the 
course of time, considerably impedes апу recognition of the 
original рlап of Ље patron's tomb. Available evidence shows that 
princess Мјliса was buried јп the southeastem part of the nave. 
At the beginning of this century опе spaciously built under­
ground tomb was discovered јп that area (Fig. 46). Above it, оп 
the westem waH, Milica's funerary patron's portrait could still Ье 
seen during the last century. 

The most representative and at Ље same time the last preserv~d 
burial church јп Serbia of Ље Morava art school period, is 
Resava, founded Ьу Lazar's son, despot Stefan (1402-1427). The 
church dedicated to the Ноlу Trinity was built Ьу 1418. Apart 
from the attested good taste of its patron it also reveals а double 
set of influences: taking after Ravanica, its рlап is that of а 
triconch with five domes while its facades, reveted with finely 
masoned and polished blocks of stone, depart from the custom of 



the times and are an obvious cOl1tinuation of Nemanide tradition 
(Fig.47). 

As in other mausolea of the period, not even the slightest traces 
of despot Stefan's tomb have been preserved. There is по reason, 
however, to doubt evidence supplied Ьу Constantine the 
Philosopher, biographer and contemporary of the despot, who 
states that Stefan's body was laid west of the church entrance, 
that is to say - in its southwestem comer. In Resava, the patron's 
portrait is to found оп the westem wall, а disposition surely 
influenced Ьу Ravanica, which additionally confirms the idea that 
portraits of patrons have, during this period, lost their pro­
nounced eschatological meaning and their immediate funerary 
function of earlier times. 

BOSNIA 

In the times after Ље departure of the hallowed Serbian dynasty 
from the political scene, and the ensuing period of owerpowering 
regional rulers, one Bosnian ruler, "ban" and later king Tvrtko 
(1353-1390), appeared as а candidate possibly to inherit and 
continue the traditions of the Serbian state. At МПi, near Visoko, 
the crowning place of Bosnian rulers, ће rebuilt the former 
Franciscan сћшсћ of St. Nicholas and prepared there а tomb for 
himself (Fig. 48). Archeological excavations of Ље monument 
have shown that Tvrtko's tomb was located in front of the altar 
and that it consisted of а deep underground tomb and а funerary 
monument raised above the ground in the shape of а specific. 
simple type of tombstone - "stecak" - with two slanted sides. 
This concept clearly indicates а departure from Serbian 
Nemanide tradition in favor of а solution which represents а 
symbiosis of Westem concepts and local sepulchral forms. 

А тисћ more decided tum towards total adoption of Westem 
European funerary customs has been enacted at Bobovac, the 
second mausoleum of Bosnian kings. ЈЪе location of the tombs 
in the royal chapel, their honorary position in front of the altar 
and their type, in the shape of reclining figures of the deceased, 
convincingly testify to this (Fig. 49-50). А choice such as this was 
the logical consequence of an increasingly determined shift in 
Bosnia towards Catholic Ешоре. ЈЪе kingdom established Ьу 
Tvrtko's crowning in Orthodox rites, began gradually to affiliate 
itself with Hungary, а process which ended in Catholic rites of 
throne-ascencion of the succeeding Bosnian rulers. 

нuм - HERCEGOVINA 

In the region of Нит, the one-time peripheral district of the 
Serbian state which had, since the days of king Tvrtko, been 
under the rule of the Kosaca family, events took another, diffe­
rent course. In these parts, а specific culture and architectural 
programme reached the fullest extent of their expression in the 
two funerary churches of the Kosaca family built оп Scepan­
-polje. Those are the сћшсћ of St. Stephen, endowment of San­
dalj Hranic from the year 1421, and the funerary church of 
herceg Stefan at the foot of the fortified city of Sokol. ЈЪе 
Kosaca tombs are marked Ьу local sepulchral monuments in the 
form of "steCak". However, the other solutions to Ье seen in their 
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mausoleums are examples of directly inherited Nemanide tradi­
tion. That is attested not only Ьу the Raska school type of 
ground-plan of their churches оп Scepan-polje but also bythe 
fact that members of the Kosaca family were, as opposed to 
Bosnian rulers, buried in the westem part of the church - thus 
accepting the essential concept of hierarchy of sacral spaces in the 
spirit of traditional Nemanide customs. 

ТНЕ ROYAL ТОМВ IN MEDIAEVAL EUROPE 

ЈЪе chapter dedicated to the problem of the mediaeval royal 
tomb in both the eastem and the westem parts of the Christian 
world did not have as one of its objectives the review of royal 
funerary art during the Мiddle Ages. Within the perimeters of 
this specific field of creativity, its purpose is to present the basic 
issues: the way of burial, the status of the body of the deceased, 
the type and shape of the funerary monument as weH as the circle 
of ideas from which the final concept of а royal tomb originates. 
An attempt has thus been made to point out the reference points 
of а тисћ wider, larger-scale system which should necessarily Ье 
kept in mind when trying to interpret Serbian sepulchral objects, 
concentrating оп establishing their specific characteristics and 
their place within the framework of funerary art of the Middle 
Ages. 

In this chapter, special and somewhat more extensive attention is 
dedicated to Byzantine funerary monuments, above аНо those 
from Constantinople which had, throughout the Middle Ages, 
essentially influenced the concept of the most representative 
tombs of the Christian world. While discussing this question, the 
difference between imperial burials of the first millenium and 
those of the еросћ beginning with the XI century, insufficiently 
underlined in the science of today, was especially insisted upon. 
ЈЪе royal tomb of the early period is thus а true and faithful heir 
to traditions of the antiquity, а fact attested Ьу the custom of 
laying the bodies of the deceased in monolithic sarcophagi, as 
well as Ьу the representative function of these monuments. Dur-' 
ing the late Middle Ages the concept of burial undergoes "chris-, 
tianization", а process reflected in the practice of laying the 
emperor's body in the ground and also in the new ·custom of 
emperors taking the monastic vow before death. 

А separate, shorter look is taken at royal funerary art of the 
period of Latine rule in Constantinople, with new centers of 
Byzantine statehood forming in Nicea, Trebisond and Epirus. 
Influences.of Byzantine funerary art in Slavic lands, Russia and 
Bulgaria, as well as its echoes in Italy are also briefly reviewed. 

Finally, based оп the extensive and both contents and method 
wise rich literature оп the subject, the basic results of research . 
carried out so far оп royal funerary art of Catholic Europe are 
also outlined. ЈЪе genesis of major elements of funerary prac­
tice, such as the general concept of а chuch-mausoleum, the way 
of burial and commemoration, the location and shape of funerary 
monuments, with special attention bestowed upon their ide?logi­
cal background, i.e. the function of royal tombs in affirmatlOn of 
dynasty and statehood, are discussed in this chapter. 
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GENERAL CHARACТERISТICS ОР ТНЕ 
SERВIAN ROYAL ТОМВ 

BASIC IDEOLOGICAL CONCEPТS 

In mediaeval Europe, whether Orthodox or Catholic, the royal 
tomb was опе of those phenomena which were Ље converging 
points of the most significant ideas and creative accomplishments 
of а certain community and epoch. As а cиlt object, it was the 
conceptual nucleus of royal mausolea - tombs јп а broader sense 
of the word. Created as Ље supreme form of active piety, whose 
aim is to ensure the salvation of the soul through material offer­
ings, royal tombs had also another, more complex meaning. Тhis 
meaning stemmed out of the idea that Ље ruler, as the God 
designated leader and shepard of his people, took onto himself 
Ље responsibility not only for his personal redemption, but also 
for the coHective redemption of his subjects. А sacral concept of 
Ље institution of kingship, whose sanctity spread onto the state 
itself and "Ље chosen people", lay at the foundation of such ап 
idea. Тhe ideal prototype ироп which it was based was the 
establishment of а cult around а national ruler-saint, focused оп 
his tomb. Such а function of royal tombs is inevitably the cause of 
great significance of royal mausolea which, as ~ rule~ Ьесоте the 
most important state and church centers and ш WhlCh messages 
tied to dynastic ideology, set against а background of general 
eschatological programmes, receive а prominent place. Tombs of 
Serbian rulers, founded ироп these b.road, all-encompassing соп- . 
cepts, had two basic functions: опе soteriological and t~e. oth~r 
pertaining to the state and the dynasty, or rather, polItlcal ш 
today's sense of the word. Тhe ideological basis ироп which they 
rested was itself founded ироп the mausoleum of the dynasty's 
progenitor, Nemanja's Studenica. Apart from the indisputable 
contribution of Simeon Nemanja himself, his son Sava also 
played а decisive role јп their creation. It is, therefore, necessary 
to view the two principal functions of Ље Serbian royal tomb, th~ 
soteriological and the dynastic, јп the light of St. Sava's theologl­
саl concepts, аН Ље more besause those exact ideas remained а 
lasting basis of general concepts of Serbian mausolea throughout 
the Middle Ages. 

While shaping the basic guidelines of theological thought and 
practice, to Ьесоте the essence of religious profession of the 
Serbian Chruch, Sava confirmed his profound devotion to ele­
mental traditions of Orthodox spirituality. As а measure of true 
faith he accepted Ље teachings of the fathers of the Church. Тhe 
content of Serbian mediaeval texts - those of St. Sava himself as 
weH as those of his biographers and foHowers - testify to this 
claim. Proof of this thesis is given also Ьу Ље contents of the 
oldest Serbian library which, apart from books used јп liturgical 
rites, consisted for the most part of early Byzantine patris~ic 
texts. Sava formed his personal understanding of the true faIth 
ироп the most significant dogmas of Eastem Christianity: the 
teachings оп the Holy Trinity and the Incamation of Christ - ј.е. 
Christology understood as ап есопоту of salvation through the 
Incamation, the Passion and the Rеsuпесtiоп. Тhese essential 
premises of Orthodoxy 10gicaHy produced the dogmatic views 
pertaining to the soteriological and eschatological concepts of 
St. Sava's theology. 

Sava thus professes the fundamental teaching of the Eastem 
Church - that the salvation of mankind is performed Ьу Ље whole 
Person of Christ, through stages of Ље есопоту of salvation, јп 
which the delivering power of Christ is especially apparent јп 
certain of his deeds, culminating јп Нis death оп the Cross which 
denotes victory over sin and the Devil, the justification of human 
nature and its reconciliation with God. In the religious teaching 
of St. Sava special emphasis is placed оп an important soteriologi­
саl idea that тап is, through his likeness to God - acquired 
through Incamation, not only called upon but also predestined 
for etemallife. Тhis fundamental view of Orthodox anthropology 
is completed Ьу interpereting Christ as lover of mankind, ј.е. Ьу 
the idea of the love of God as Ље moving force through which Ље 
redeeming deed was accomplished. 

Eschatological subjects, expressed јп ponderings оп the Second 
Comming of Christ and the destiny of souls in the afterlife, make 
ир ап important part of St. Sava's teachings as weH as those of 
other Serbian authors of а later date, especilally those of 
archbishop Danilo п. Sava's theology is оп the whole permeated 
Ьу eschatological sentiment and, like his views оп soterio!ogy, 
these standpoints of his consist of an independant compilation of 
ЫЫјсаl and patristic texts. Опе such teaching is that оп the 
immortality of Ље soul, as the only absolute value ироп which 
the reality of rеsuпесtiоп is based. Тhis teaching, оп the other 
hand, lies at the source of the idea of worthlessness of the 
material world, the stage to sin. and passions. Тhe concepts оп the 
fate of the soul after death are also adopted from the same source 
and then further expounded in descriptions of Ље ascent of the 
righteous soul unto the Кingdom of Неауеп. St: Sava's teaching 
оп Individual Judgement and the Second Соmmшg also be!ongs, 
јп its entirety, to the Oethodox philosphy of eschato!ogy. Thus, 
the idea of Telonia at the time of the Individual Judgement, when 
the soul is caHed ироп to render account of аН its lifetime deeds, 
appears more than once јп old Serbian biogr~phies. Тhe ?ogma­
tic perplexities and complexity of this teaching, сопсеrш~g the 
issue of finality of God's verdict, is рхоЬаЫу the reason Ьеhшd ап 
evident lack of clear differentiation, јп some Serbian texts, bet­
ween reward and punishment at the time of the Individua! and 
the Last Judgement. However, it is important to stress that the 
Serbs adopted а belief - especially emphasized Ьу Domentijan јп 
his rendering of Simeon Nemanja's life - that the rig.hte~us sou~s 
сап directly Ье introduced into the abode of Paradlse, lmme.dl­
ately after death, а privilege granted only to the greatest Сhпst­
јап ascetics. Ponderings оп the Second Comming assum~ ce~tra! 
position јп the eschatological concepts of St. Sava, ШSРlrеd 
mostly Ьу ЫЫјсаl texts and also Ьу the "Word оп the Second 
Comming" of Ephrem the Syrian. Тhe majesty of t~e ev~nt and 
the inexorability of the Judge is permanently uпdеrlшеd ш these 
texts and, аЬоуе аН, the morallesson that еасћ individual shall Ье 
judged according to the measure of virtue achieved during his 
lifetime. FoHowing patristic dogma оп the Last Judgement, Sava 
also adopts their teaching оп the fate of .the bodies of those 
rеsuпесtеd - а fate befitting their deeds. Sava juxtaposes the 
inexpressible blessedness of the righteous, comming from ~ћe 
proximity and Ље contemplation of God, to the etemal suffеппg 
of Ље damned, thus conveying а message of time!y repent. 

Опе of Ље principal characteristics of Serbian theo!ogical 



thought, as formed Ьу St. Sava, lies in its unbreakable Не to the 
ethical. That phenomenon is typical of Byzantine th~ology in 
which еасЬ dogma, however apstract јп content, possesses at the 
same Нте а moral value and stands as а measure of all human 
activity. ТЬе fundamental moral imperative for accomplishing 
individual salvation is being Christ-like, а trait specially stressed 
Ьу St. Sava while creating the saintly image of his father. In that 
manner Sava set, for Ље first time, the ideal moral role-model of 
Serbian rulers. ТЬе very contents of а ruler's life ме, thus, 
voluntary performances of virtues defined already in the Gospels 
and strife against sin - immitating Christ and attempting to 
establish within himself ап elemental image of the Lord. This 
inner struggle for Ље acquisition of virtue is basically an 
embracement of ascetism as а way of life, culminating јп the 
choice of monastic vow-taking. Ascetism professed in the "Lad­
der of Divine Ascent" Ьу John Climacus played а decisive role in 
the formation of such etic ideals in Serbia. It is cleary present and 
recognizable in Serbian texts, whether in direct quotations and 
paraphrasing or јп its general spirit. Moral norms, originating јп 
soteriological dogmas and based оп а request for constant striv­
ing towards the higher and Ље better, Ьауе definitely formed the 
ideal ethic habitus of Serbian rulers in which they actually, during 
their lifetimes, repeated the general soteriological process. We 
speak here of опе of the essential ideals as а component without 
which it is virtually impossible to understand the culture of 
mediaeval Serbia and its manifestations. 

Although Serbian rulers regarded agon (ауооу) as ап essential 
path to Ље salvation of the soul, their piety was rather dynamic 
and асНуеlу tцrned towards the world around them. Опе of the 
most significant forms in which the expression of their асНуе 
peity has соте down to us are their endowments, results of their 
patronage. Along with other character traits and merits, patron­
age and endowment founding was regarded as an exemplary 
virtue of а Serbian ruler. Being directly linked to Ље salvation of 
the soul, this activity of theirs was unambiguously soteriologically 
based. ТЬе progenitor of the dynasty, Simeon Nemanja, had 
already established Ље custom of founding and bestowing chur­
ches-endowments, а pracitice followed Ьу all of his descendants 
and successors. Written sources clearly testify that the act of 
donation was regarded as material guarantee in acquiring ever­
lasting memory - а prayer for the salvation of the soul said 
repreatedly throughout а churh service - the most significant 
ritual right of the endowment's founder. In this manner, burial 
churches of Serbian rulers aqcuired the extrordinarily important 
function of "liturgical memoriae". Apart from that, using the 
customary patron's right to а tomb within his church, the found­
ers shaped their mausolea also as »historisal тетоПае«. These 
»historical memoriae« were made out of the elements of the 
funerary ensamble which, арт from the funerary monument 
itself, encompassed also а conceptualized programme of paint­
ings. This programme represented the "historical" context - it 
served to establish the status of the ruler within the universal -
Christian and the material world order. As in other parts of the 
Christian world, tombs of Serbian rulers are not опlу just "pri­
vate memoriae". ТЬеу ме also subjected to the broader interests 
of society with а wide range of intentions - from the practical and 
the enlightening to the mission of collective salvation. Such а 
range of functions is а logical consequence of the suprapersonal 
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nature of East Christian and Serbian concepts of soteriology, 
according to which the personal salvation of а ruler тау Ье 
accomplished only оп а broader, ecumenical plan, and is insepar­
аЫу tied to the safe-keeping of his homeland. 

As in most other young European states passing through а 
phase of state and national consolidation, in Serbia, too, Ље 
cult of dynasty members, formed immediately around their 
tombs, stood at Ље core of royal ideology. Along with an 
indisputable spiriutal meaning, the cult of rulers in Serbia func­
tioned also in the form in which it was established Ьу St. Sava 
upon the cannonization of St. Simeon, the first national saint, 
within the framework of Nemanide secular power. ТЬе form of 
sainthood celebration was directly inspired Ьу емlу and, аЬоуе 
all, Ьу middle Byzantine hagiographic literature which, during 
the course of time, produced а complete image of death and 
revelation of а ћоlу person. А series of common conditions 
was subjected to that purpose: the presentiment of death, Ље 
appearance of angelic powers at the moment of death, 
radiance and exudation of fine odours Ьу the deceased fol­
lowed Ьу а solemn funeral with psalm-singing. After death, Ље 
deceased reveals his sanctity through an отеп. His body is 
then lifted out of the ground (elevatio) and transferred to his 
new grave (translatio) where it performs miracles, especially 
healings, thereby practically confirming cannonization. Liter­
ary-liturgical texts are thereupon written јп honour and for the 
purpose of the saint's cult. All these elements, in that exact 
chronological and compositional order, were present јп 
descriptions of deaths of Serbian ruler-saints and implemented 
for Ље first time in the function of St. Simeon's cult. St. Sava, 
its conceptual originator, did not only give it its basic form, but 
also enacted it himselL Не had excellent knowledge of the 
dogmatic background against which the Eastem Church set the 
veneration of the hallowed and was, to ап equal extent, aware 
of how significant their relics were for the state. Sava the Ser­
Ыап also knew well that, in the Christian world, the myrrh­
exuding saints enjoyed the greatest degree of respect. Along 
with others, some rulers - protectors of state were to Ье found. 
јп their ranks. Не, therefore, modelled the cult of St. Simeon 
јп this vein, inspired directly Ьу а great ехатрlе - the cult of' 
St. Demetrius of Thessaloniki. Thus, Ье created а conceptual 
platform, јп the spirit of the theological teaching of St. ЈоЬп 
the Damascene, based оп which ће could accord the relics of 
St. Simeon the role of "salvation-bearing sources". From then 
оп, at the very heart of Serbian dynastic ideology there lау а 
charismatic ruler-saint as warrant of the collective salvation of 
the nation. Tombs holding relics of saints were venerated in 
liturgical forms and also јп popular religious practices, attesting 
the legitimacy of the dynasty and extending а much needed 
measure of self-awareness to the state and incorporating it, at 
the same time and in а befitting manner, into the worldwide 
family of nations. 

ТНЕ CONCEPТ AND EXECUТION OF ROYAL TOMBS 

ТЬе Serbian royal tomb encompasses, јп the first рlасе, the 
endowment church itself. ТЬе custom among Serbian rulers of 
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erecting such monumental Ьщial places for themselves was set 
already at the time of the building of Studenica, the progenitor 
aтong mausolea. Although burials performed there could indi­
cate the patron's intention of making it а family mausoleum, later 
pracitice shows that еасЬ individual Serbian ruler took to erecting 
his own burial church. Тhe decision to do so could at the same 
time Ье considered as опе of the basic characteristics of Serbian 
royal funerary customs. Although Serbian endowments were not 
faтily-dynastic јп nature јп the same way as the great royal 
mausolea of the East or the West, the number and stateliness of 
tombs could, јп some cases (Studenica, Sopocani), indicate that 
such ап idea was, indeed, present and thoughtfuHy employed. Оп 
the other hand, rare are the cases, and typical only of the later 
period beginning with the second half of the XIV century, јп 
which апу high ranking personage, outside of the royal family, is 
buried within а royal endowment. 

Mausolea of Serbian rulers were dedicated to а host of various 
saints. Тhis matter should Ье contemplated јп close connection 
with rqyal ideology. Nemanja, а greatjupanus Ьу rank, did, thus, 
dedicate his church to the Virgin Evergetide, his mediatrix before 
Christ. At that time his status јп the world state order did not 
permit him to address the Saviour directly. Тhe rise of Serbian 
rulers јп the ranks of Byzantine hierarchy and their acquisition of 
the royal title was soon reflected јп а пеw and differing сЬојсе of 
the prime guardian saint. After Nemanja's Studenica, only the 
mausolea of queens and wives of other rulers are dedicated to the 
Virgin and her feasts - queen Jelena's Gradac (the Anпипсја­
tion) and princess Мilica's Ljubostinja (the Dormition). Турј­
cally, а great majority of Serbian rulers dedicated their burial 
churches to Christ or the Feasts of the Lord. Nevertheless, such а 
сЬојсе of dedieation was never а firmly set rule. Кing Мilutin's 
Banjska celebrated St. Stephen, guardian of the Serbian state 
and dynasty, while the special reasons of emperor Dusan for 
dedicating his church to the Holy Archangels should Ье sought 
out јп the attributes of these heavenly archistratigos - protectors 
of warrior-emperors. 

Serbian royal mausolea were, по doubt, the most representative 
monuments of their time and, as such, they were the embodiment 
of the contemporary concept of beauty. Regardless of occasional 
changes јп taste and aesthetic ideals - expressed either Ьу а 
simple, formal monumentality of XIII century mausolea, Ьу the 
grandeur, abundance and luxury of those of the XIV or Ьу ап 
inclination towards picturesque but refined effects of Serbian 
mausolea of the Morava art school period - they are examples of 
the fullest materialization of the mediaeval concept of art func­
tion, based оп ап anagogical understanding of beauty as ап 
attribute of the Most High. At the core of this concept lay the 
aesthetic of luminosity, achieved јп art through the use of gold, 
employed most profusely јп the royal burial churches themselves. 
Тhe Gold оп frescoes, church furniture and liturgical furnishings 
conveyed messages of the patron's power and, as witnessed Ьу 
written sources, had also а higher meaning: it was expected of the 
onlooker, part-taker јп the liturgicallife of the Chruch, to view 
these objects and works of art with "God-enlightened eyes" and 
to receive them through "senses of supreme Wisdom". From the 
art perception point of view, this was а specific way of perceiving 
inherent to the Мiddle Ages, intensive and, in meaning, equalled 
with prayer. 

Јп Serbian mediaeval mausolea the founder's tomb was always 
located јп the western part of the church, оп its southern side. 
Тhe tomb's such location is certainly опе of the essential charac­
teristics of royal burials јп Serbia, аН the more because it сате to 
Ье а rule, adhered to with unparalleled consistency. Within Ље 
church interior the western part was the lowest ranking јп degree 
of sancitity. Тhe сЬојсе of this spot for one's burial, made already 
Ьу Simeon Nemanja, had to Ье јп accordance with one's personal 
understanding of one's place јп the general order of the universe, 
transposed onto the microcosm of the church. Owing to Neman­
ja's such designation of his burial place, more than anything else, 
the prototype of Studenica remained influential throughout Ље 
Middle Ages. Тhe increasing power of Serbian rulers and their 
advancing ир the ladder of Byzantine hierarchy was not matched 
Ьу their pretentions to а more honorary place of burial, closer to 
the altar, the spot where the rulers of the Christian West were 
buried. Such ап honor was granted to Serbian rulers only јп cases 
of sainthood - after the revelation of their relics, when they were 
layed into reliquiary caskets јп front of the altar. Тhis way, Ље 
relics would not only litterally approach the holiest of spaces јп 
which the liturgical memory services were performed but they 
would also, јп а certain sense, Ьесоте part of this space, the 
newly elected saint gaining the status of intercessor part-taking јп 
the all-enveloping prayer for the salvation of the soul. 

During the construction of Serbian mausolea по great import­
апсе was ever attached to certain specific, typical "funerary" 
architectural concepts and forms. Of тисЬ greater and seemingly 
decisive significance, was the act of immitation of Ље unique 
prototype created јп Nemanja's burial church. Тhe importance of 
this model is attested not only Ьу а persistent keeping to а set 
location of burial, but also Ьу its numerous later imitations, 
performed јп accordance with the mediaeval understanding of 
similarity. Тhe radiating power of this example finds its most 
eloquent confirmation of foundations dating to that period begin­
ning with Ље reign of king Milutin (Banjska, Decani, the Holy 
Archangels), with facades reveted with marble blocks and deco­
rated with luxorious sculptural ensambles, totally out of the 
mainstreaт сuпепt of architecture of the times. Јп Serbia, these 
sculptural ensambles appear, typically, only оп tomb-churches of 
its rulers. Тhe role of their artistic prograтmes, seen јп а general 
soteriological context, deserves further detailed studying. 

Тhe Serbian royal tomb was а complex sepulchral entity consist­
ing of three basic elements: ап underground tomb, а monument 
оп Ље ground and а fresco portrait аЬоуе it - placed, as а rule, јп 
Ље broader context of а soteriologically based painted decora­
Ноп programme. 

Тhe underground tomb (sepulcrum), the only existing type of 
grave during the early Christian period was still јп use during the 
high Мiddle Ages: јп funerary art of the West it lives јп соп­
tinuity marked, from the XI century оп, Ьу funerary monuments 
of increasing grandeur. At Ље about the same Нте, the appear­
апсе of the underground tomb becomes а significant novelty јп 
the Byzantine world, marking а break with the antique custom of 
laying bodies into monumental sarcophagi. Тhis рЬепоmепоп 
was matched Ьу а пеw practice aтong Byzantine emperors of 
taking monastic vows before death. Regarded јп this wider со п­
text, it тау logically Ье concluded that the only type of burial 



befitting Serbian rulers - whose ideology promoted monasticism 
- was that during which the body was layed into the ground. This 
mode of burial is based оп а fundamental Christian viewpoint, 
often mentioned јп old Serbian texts, that the human body is 
made of earth and that unto earth it should retum. All excava­
tions of Serbian royal mausolea performed to day have confirmed 
the existence of underground tomb. As а rule, they were pre­
pared during the course of constructions of the churches, care­
fully reveted with stone blocks and often closed off with special 
slabs, ироп which the sarcophagus was then placed. 

The funerary monuments placed above ground (monumentum), 
were always јп the shape of monumental sarcophagi. Judging Ьу 
theit function, these installations were actually stripped of their 
primary purpose: these sarcophagi never served for the act of 
burial itself but rather as gravestones, funerary monuments, and 
parts of the church furniture. Јп complete accordance with their 
role, Serbian sarcophagi were not of а monolithic but, without а 
single exception, of а composite structure. The prototype of royal 
sarcophagi was shaped towards the end of the XIЈ century јп 
Studenica and did not undergo essential changes until the time of 
emperor Dusan. It was constructed out of four marble side-slabs 
forming а rectangular соffin covered Ьу а low monolithic lid with 
slanting sides. Its only decoration were its edges and comers 
sculpted јп higher profile. Ап absolute lack of sculptural decora­
tion and inscriptions is also typical of Serbian royal sarcophagi, а 
phenomenon for which по easy, one-sided explanation сап Ье 
found. Nevertheless, it seems that the logical reason behind the 
lack of inscriptions lies јп the very character and meaning of the 
royal tomb as ап "historic memory". Namely, ап inscription as ап 
instrument of identification of the deceased was here substituted 
Ьу а most representative form - а portrait of the patron painted 
оп the wall above his tomb, accompanied always Ьу ап inscrip­
tion. The missing sculptural omamentation of royal sarcophagi is 
ап even more unusual phenomenon, аН the more because funer­
зrу monuments of the high prelates of the Church bore rich 
sculptural decoration. А good measure of Ље consistency with 
which the Serbs executed such а concept of royal monuments is 
certainly the result of their copying the "legitimate" prototype, 
the sarcophagus of Simeon Nemanja from Studenica. This 
phenomenon, however, could also have had deeper connota­
tions, if опе keeps јп mind that the tendency of rejecting 
omamentation characterizes а significant number of funerary 
monuments of the Byzantine world. It could Ье interpreted јп 
light of the ever present and renewed elemental Christian tradi­
tion - expressed јп а well known metaphore as "whited sepul­
chres" (Matt.23, 27) - according to which а richly omamented 
tomb is а sign of personal vanity and lack of true piety. Such а 
viewpoint could аll the more ье relevant for the choice made Ьу 
Serbian rulers who, as we know, were, according to proclaimed 
principles, exemplars of Christian virtues and who died and were 
buried following monastic customs. 

The fact that the Serbs were weH acquainted with richly deco­
rated royal tombs - their reliquiary caskets used, however, as 
coffins exclusively for the keeping of relics of canonized ruler­
saints - could also indicate that some special idea conditioned the 
absence of omaments оп their royal sarcophagi. The above теп­
tioned reliquiary caskets are wooden coffins, painted and gilded, 

199 

with sculptural motifs in relief representing the familiar symbols 
of the otherworldly abode of Paradise. The striking difference 
between the simple and reduced stone tomb - sarcophagus, and 
the splendid, luxurious "second grave" - the wooden reliquiary 
casket is hardly accidental. While the "first grave" marked the 
place of burial of the earthly body, the "second", like its position, 
spoke of the new status of the relics and served as ап instrument 
in celebrating their sanctity. 

The basic difficulty faced when цttеmрtiпg to seek out the pro­
totype and origin of Serbian sarcophagi lies exactly јп Ље utter 
simplicity of these monuments, repeating the archetypal shape of 
the "domus aetema" which the Christian world innerited from 
the antique. The Serbs could have encountered this house-­
shaped type of sarcophagus through their connections with coas­
tal cities, the most often recurring hometowns of artisans who 
sculpted their royal funerary monuments. Оп the other hand, 
keeping јп mind the fact that this type of monument was first 

. used at the time of Simeon Nemanja, as weH as Ље fact that very 
simple sarcophagi did also exist јп Constantinople - as part of the 
marble decoration of church interiors, the replica of which we see 
јп Studenica - the influence of the capital of the Byzantine 
Empire imposes itself as decisive. The great jupanus of Serbia 
could have found the models from the capital attractive not опlу 
because of their high artistic quality. As proven tools of royal 
representation, they certainly enjoyed, in the eyes of Ље Serbs, 
the significance of ап Ыеаl prototype. Some existing analogies 
could also testify to this. Among them, the funerary monument 
of the blessed Meletios (XIЈ century), found in а monastery 
bearing his пате near Кiteron, is particularily significant 
(Fig. 53). The tomb at Osios Meletios, which certainly immitates 
those of Constantinople, is of key importance in understanding 
the origin of royal funerary monuments јп Serbia. Its concept, 
encompassing ап underground tomb, а simple composite sar­
cophagus with profiled edges and а painting above it, is most 
closely related to that of Nemanja's tomb at Studenica, 
approaching it јп chronology as weH. 

Опсе established, Ље solution of royal funerary monuments set . 
јп Studenica was accepted, practicaHy without апу alterations, Ьу , 
several succeeding generations of the Nemanides. This prototype 
began 100sing its impact at some tiше during the reign of Stefan 
Decanski with the new tendencies expresed rather shyly Ьу 
detaching the sarcophagus from the wall and giving it а free--. 
standing position in space. The next phase already brings radical 
innovation so that Ље monument of emperor Dusan at the Ноlу 
Archangels is shaped completely јп the spirit of Western cus­
toms, as а reclining figure of the deceased. This solution, without 
апу root or ideological backing јп Serbian tradition, could Ье 
considered as а new, representative ујеп of celebrating the per­
sonality of the ruler, befitting his rise to the rank of emperor. 
This tomb concept remained а solitary ехатрlе јп Serbian circles . 
although, as а result of direct Hungarian influence, it .was 
adopted Ьу the kings of Bosnia. Our knowledge of later solutlOns 
to the Serbian royal tomb are heavily hampered Ьу the fact that 
not а single monument from Serbia of the Morava school period 
remains today. The last examples of Serbian royal monuments, 

. the "steeak" type, preserved јп the mausolea of the Коsзеа 
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family are а lосаl рћепотепоп, already distant from the great 
Nemanide prototypes. 

Јп the spirit of the customs dominating the Eastem Christian 
world, the most significant programme contents of Serbian 
mausolea are conveyed Ьу the use of the language of paintings. 
Тhus, а particular сћојсе of scenes, а specially structured prog­
ramme, is to Ье found јп those spaces јп which the tombs were 
located. Јп mausolea of the ХЈII century, except Mileseva, the 
westem Ьау of еасЬ church had а thematically similar system of 
decoration of identical meaning, а system established already јп 
Nemanja's Studenica. It is formed јп Ље spirit of the soteriologi­
саl concepts professed Ьу Ље Eastem Church, absorbed, with 
remarkable consistency, Ьу the religious teaching of St. Sava: all 
of Christ's life оп earth, all his miracles and deeds possess а 
profound soteriological ~eaning, especially evide~t ,јп .certain 
instances. Exactly those шstапсеs, events from Chnst s life, are 
illustrated јп westem bays of Nemanide XIП century mausolea 
proclaiming not опlу the key dogmas of the science of redemp­
tion but, also, abridging the папаtivе, stressing the major stages 
of the есопоту of salvation. Тhe Raising of Lazarus (оп the 
westem wаП of Studenica, the southem of Sopocani and Ље 
northem wall of Gradac), а metaphore of the future геsuпесtiоп 
of all mankind, thus represents Christ's greatest miracle and t?e 
most significant test of Нis powers Ьу which Не shall raJse 
humanity from the dead. Тhe event which follows, the Entry јп~о 
Jerusalem (јп Studenica and Gradac оп the westem wall, ш 
Sopocani оп the northem), marks C~rist's ~illing dec~sion to 
suffer humiliation and death and substltutes, ш connotation, the 
cycle of the Passion. It should also Ье not~d that, јп texts ?f Ље 
Eastem Christian apologetics, this event IS seen as а prefigura­
tion, а proto-image ofHeavenly Jerusalem and, at the sam~ time, 
also of the Descent into Неll- а parallel drawn Ьу companng the 
motif of city gates which appears јп all three scenes: Ље city gates 
of the earthly and Heavenly Jerusalem and those of НеП burst 
asunder Ьу the Saviour ироп Нis descent into the Underworld. 
Тhe dogmatic nucleus of Ље programme is cert1l:inly ~ontained 
within Ље scenes of the Crucifixion and Rеsuпесtюп (Illustrated 
either Ьу the Two Marys at the ТотЬ or Ьу the Des~ent into 
НеП) which proclaim the central idea of Orthodox sote~ology о? 
the redeeming death qf Christ оп the Cross and the reality of НIs 
геsuпесtiоп. Тhese events, being the most direct illustration of 
Ьоре for personal salvation, are, as а rule, painted directly above 
tombs, ј. е. above portraits of patrons: the Two Marys at the 
ТотЬ јп Studenica and Мileseva, the Crucifixion and Descent 
into НеП јп Sopoeani. Тhey тау, therefore Ье considered, the 
most literal of аН funerary pictures. Тhe fullness and complete­
ness of such а programme as this, јп which аП the fundamental 
accents are of ап explicitly soteriological nature, are further 
underlined Ьу their liturgical basis. Thus, the celebration of all of 
the above mentioned events assumes ап important place јп ser­
ујсе of the Holy Week when the Church commemorates Christ's 
suffering, Нis death and His Rеsuпесtiоп 

Јп Serbian mausolea of Ље ХПЈ century, yet another composi­
tion, directly eschatological јп meaning, was undoub~edly соп­
nected to burial places. Тhat was Ље Last Judgement, Illustrated 
јп nartheces, where numerous burials of royal family members 

took рlасе. Тhe picture of the Second Comming was an undeleta­
Ые part of the repertoire of these spaces: јп Studenica's inner 
narthex it appears as the тајп theme along with а cycle of 
Christ's Passion, while јп Sopoeani it stands painted above the 
tomb of queen Аnnа. Тhe most monumental Last Јudgепiепt is 
certainly the опе preserved јп the exonarthex of Мileseva - the 
vault of St. Sava - in which it covers all available wall and vault 
space thus underlining its funerary function. Gr.adac is Ље o~ly 
exception to the rule where the programme of paJnted dесогаtюп 
of Ље narthex does not include scenes of the Last Judgement. 
However, ап abridged version of it - а Hoetimasia suпоuпdеd Ьу 
cherubim - was painted at Ље crown of the arch separating the 
central from the westem, funerary part of the church. 

Despite all differences јп details, the soterilogically and 
еsсhаtоlоgiсаПу based programmes of Nemanide mausolea of the 
ХЈII century seem to Ье а unified entity carried out along identi­
cal conceptual guidelines. Тhey were perfectly adapted to the 
tripartite architectural composition o~ t~e Raska school .ch~rch 
which was suitable framework for асhlеvшg а very clear dlstnbu­
tion of theme subjects within the painted decoration - eucharistic 
themes occupying the altar space, the great Feasts of Ље Church 
the nave and scenes of Christ's suffering and death the wester 
part of the church. Апу departure from this system of decoration 
was visibly reflected оп the nature of the programme of spaces 
intended for burial. Тhe decoration of Ље westem Ьау of 
Mileseva is not soteriologically based, except for the isolated 
scene of the Two Marys at the ТотЬ painted јп direct connection 
with the tomb. Тhe funerary character is, nevertheless, under­
lined јп Ље overall system of decoration through different means: 
Ьу placing the scene of the Ascencion јп the dome and Last 
Judgement јп the narthex. 

Тhe general concept of funerary space programmes ~hang~d, .it 
seems јп those mausolea raised from the time of kшg Мllutш 
оп. Wall fresco paintings of Decani, the опlу such decoration 
preserved today, show t~at this progra~me did. undergo stron.g 
influences of the new Ideas of the tlmes whlch found thelr 
expression not оnIу јп the папаtivе, encyclopaedic character of 
Paleologan decoration but also јп the attractio? towards соm- . 
plex, theologically leamed solutions. Ап extenslve programme, 
developed јп both the wester~ .and the eastem part of the 
church with numerous соmРОSltюпs of complex .I~onograp~y 
inspired Ьу theological texts and the liturgy, testl.fies to th.lS. 
Judging Ьу their theological nucleus, these. plctures dld, 
nevertheless, despite their new language, proclaJm th~ rede~~­
ing significance of Christ's death оп t~e Cross, еssе~tЈаПУ Slml­
lar јп meaning to programmes of рашtеd dесогаtюп of ХIII 
century mausolea. 

Taking а generallook at the question of fundamental characte.ris­
tics of the above mentioned soteriological and eschatologlcal 
programmes, опе тау conclude the following: јп the Byz~ntine 
system of decoration, of which the Serbian is а part, partlcular, 
single scenes of exclusively funerary meaning сап hardly b~ со п­
ceived. Compositions seen around burial pla~es - whe~her ш the 
guise of carefully planned accents or well dеfшеd partlcular sub­
systems - served, above аН, as ап illustration of the basi~ dogma 
оп the redeeming death of the Son of God throug~ whlch ma~ 
receives etemal life. Тhe fact that а funerary mеашпg was иЊ-



mate1y drawn out of these dogmas was а 10gica1 consequence of 
опе, a1so fundamental, princip1e of Orthodoxy according to 
which individua1 sa1vation сап оnlу Ье achived as part of an аll­
encompassing, genera1 soterio1ogica1 process. If опе keeps јп 
mind that this teaching was adopted Ьу St. Sava јп its e1emental 
form, опе тау then 10gically conc1ude that the Serbs, whether јп 
writing or јп painting, emphasized two basic ideas: the idea of 
persistent admonition to attentiveness to the way of the "good 
1adder" for the measure of virtue of each individual shall Ье 
weighed at the time of the Last Judgement and, аЬоуе al1, the 
idea that тап is predestined for etema1life - thus stressing faith 
unto salvation through resurrection јп Christ. 

Apart from themes of soterio1ogical contents and meaning, sce­
nes bearing other messages were a1so tied to tombs of Serbian 
ru1ers, main1y those created for the purpose of emphasizing the 
ru1er's idea1 image, his piety expressed through his re1ationship 
with personalities of the ce1estia1 hierarchy and those proc1aiming 
dynastic ideo1ogy. Ап integra1, and the most significant, e1ement 
of а funerary ensamble were portraits of ru1ers, Ље sole but, at 
the same time, the most representative form of tomb identifica­
tion. In Serbian mauso1ea, по particu1ar type of funerary-­
graveside depiction of the ru1er ever Ьесате customary. That 
ro1e was assumed Ьу his portrait as the patron-founder of the 
endowment. The eschato1ogica1 connotation of endowment 
founding was thus underlined, especially оп XIII century сот­
positions јп which the Virgin introduces the pious1y bowing pat­
ron to Christ himse1f. Since the days of king Mi1utin, this compos­
ition gives way to the new scene of the ru1er's divine investiture, 
јп which the eschato10gica1 strata of meaning 100se their signifi­
сапсе јп favor of hera1ding royal power and status. Finally, јп 
Serbian mauso1ea of the Morava schoo1 period, the patron's 
portrait is по 10nger painted direct1y аЬоуе his tomb so that it 
100ses al1 the qua1ities of а funerary portrait јп the narrowest 
sense of the word. 

Faith јп saint1y intercession and the power of their supp1ications 
p1ayed а significant part јп the piety of Serbian ru1ers. These 
concepts were very much present јп programmes of Nemanide 
mauso1ea and were specially deve10ped јп the programme of 
painted decoration surrounding the tombs. Owing to the engage­
ment of St. Sava, а rounded-off programme was created a1ready 
јп Studenica Ьу dep10ying saint1y figures of the spiritua1 ro1e-­
mode1s and persona1 patrons of the first Nemanides оп wall 
surfaces of the space designated for buria1. Specific, persona1 
reasons conditioned the choice of patron-guardian saints јп 
Gradac and De~ani, too, but the idea of intercession cou1d a1so 
Ье expressed јп Ље more genera1 iconographic terms. In Sopo­
сапј the ro1e of intercessors is thus p1ayed Ьу ho1y warriors and 
martyrs, universa1 mediators for humankind јп the chorus of 
saints. 

In funerary spaces of Serbian mauso1ea а significant part of the 
painted programme consisted of specially underlined refererices 
made to hallowed ancestors. This idea had а two-fo1d meaning: 
apart from ап eschato10gica1, stemming from the fact that the 
ho1y Nemanides had the status of heavenly intercessors, there 
was a1so а dynastic meaning for the figures of those saints were 
direct1y incorporated into а dynastic programme. Beginning with 
Sopocani, where they apper for the very first time as part of the 
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composition of the patron's portrait, аЬоуе his tomb, they proc-
1aim the ho1iness of the ruling family and its status within the 
universa1 hierarchy. As part of state e1evating tendencies and 
tendencies towards the creation of а пеw roya1 ideo1ogy - typical 
of the time of king Мi1utin and his successors - the idea of ho1y 
ancestors gained јп bo1dness and was enriched with new e1e­
ments. The zenith of emp10yment of аll possible means of dynas­
tic ce1ebration Ьу emphisizing its ho1y provenance was certain1y 
reached јп De~ani. Given јп а funerary context, it was achieved 
here through а comparison between the Tree of Jesse and the 
genea1ogica1 tree of the Nemanides. Still, of аН the dynastic 
messages expressed јп the 1anguage of paintings аЬоуе Nemanide 
tombs, the опе most weighty and profound is that of the Crucifix­
јоп јп Studenica. Apart from its primary soterio10gical sense it 
was a1so the Cross Triumphant, the image of Rex Gloriae rising 
аЬоуе the tomb of the founder of the dynasty. The idea of 
protection granted to the state Ьу the Victorious Cross, inspired 
Ьу Byzantine imperial ideo1ogy, was а conventional mediaeval 
method of еstаыihiпgg dynastic 1egitimacy and especially so јп 
those states making their first step towards their national соп­
stituting. 

Final1y, having јп mind al1 its specific traits, the p1ace of the 
Serbian royal tomb within mediaeva1 funerary practices shou1d 
now Ье designated. As а sepulchra1 object consisting of а under­
ground tomb, а simp1e composite sarcophagus and а patron's 
funerary portrait, the Serbian roya1 tomb follows the tradition of 
East Christian funerary art. Its unambiguous inc1usion јп the 
Byzantine sphere of influence and Orthodox 1iturgica1 practice is 
revea1ed also јп the 10cation of the tombs јп the church interior. 
Along with that, the soterio10gical and eschato1ogica1 concepts as 
well as dynastic proc1amations are conveyed јп Serbian mauso1ea 
Ьу the use of thaJ particu1ar iconographic 1anguage created and 
deve10ped for centuries јп painted programmes of the Byzantine 
art world. Оп Ље other hand, Serbian society has proven itse1f to 
Ье receptive ground for those influences comming from the 
funerary art of the West, а phenomenon which тау Ье inter­
preted јп the wider context of а process evident from the XIII 
and the XIV century оп јп other parts of the Eastem world as 
well. This process is manifested јп а somewhat 1ess consistent 
application of ап a1ready wide1y used sepulchral form јп favor of 
the Westem concept of far greater representative possibilities. In 
its function and ideo1ogica1 purpose, the Serbian roya1 tomb is 
part of ап important, very comp1ex mediaeva1 phenomenon 
whose соттоп denominator is representativeness. However, 
whi1e the tomb of а Byzantine emperor ce1ebrates his personality 
as а symbolic embodiment of the haHowed institution of Empire, 
јп the new1y constituted states just emerging јп the hierarchy of 
nations, the tomb p1ayed а somewhat different ro1e. As а focus of 
the cu1t of saint1y dynastic progenitors, the roya1 tomb was there 
to сопбrш the sacra1 nature of their power which јп itse1f pro­
vided the state with the 1egitimacy it needed and ап appropriate 
rank in the universa1 order of nations. The true significance and 
meaning of the Serbian royal tomb must Ье seen precise1y јп the 
context of this broader process taking p1ace in both E'astem and 
Western Europe. Seen from this viewpoint, јп the еуеп wider 
context of civilization, it was а part of ап overall European 
phenomenon јп the broadest possible sense - јп the dymensi6n of 
its programme, artistic achievements and contemporaneity. 
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Григориј е Назијански св. - 53 
Григориј е Ниски св. - 53, 76 
Григориј е Палама св. - 168 
Григорије Цамблак, писац - 101, 106, 107 
Грuрсон Ф. (Grierson Р.) -138 
Грубиша, зетски краљ - 21 
ГрујUћ Р. - 13, 114, 115, 116, 117 
Грчка - 9, 104 

Д 

Дабарска епископија - 110 
Давид, пророк - 40, 56, 75, 130 
Давнд Комнин, унук цара Андроника I Комнина - 144 
Дагоберт, меровиншки краљ -155,160 
Далмација - 86 
Дамјан, монах - 92,130 
Данило, игуман дечански - 108 
Данило Н, архиепископ српски - 46, 49, 52, 56, 61, 64, 65, 79, 82, 89, 

91, 93-98, 101, 102, 166, 169-171, 173 

ДанилоIlI (Бањски), патријарх српски - 98,122,123,124,126 
Данилов настављач -101,106 
Данилчев типик - 42, 49 
Дежева, долина - 89 
Сабор - 89,91 

Деизис - 17, 109, 110, 112, 149, 182, 185 
Демус О. (Demus О.) - 154 
Деса, рaruки велики жупан -14, 22, 175, 177 
Дечани, манастир -15, 16, 18,33,65,93,101-113, 116, 118, 175-178, 

180-186 
Дечанске хрисовуље - 102 
Димитрије, руски царевиh - 148 
Дионисије св. - 155, 156, 160, 176 
Доментијан, монах и писац - 25-27, 36, 42-44, 49, 53, 54, 56, 59, 

166-168, 171-173 
Доротеја, жена краља Твртка II - 133 
Драгутин, в. Стефан Драгутин 
Драгушин, полубрат цара Стефана Душана - 17, 40 
Друm долазак Христов, в. Страшни суд 
Дукља -173 
Душан, в. Стефан Душан 

Ћ 
Ћор!>е, мла!>и син кнеза Вукана - 69 
Ъор!;евUћ И. М. - 18 
Ћура!> Бранковиh, деспот српски - 131 
Ћур!>еви Ступови, манастир у Будимљи - 22 
Ћур!>еви Ступови, манастир у Расу -14,24,52,89-94, 108, 114, 178 
капела - 65, 85, 88 

Ъypиh В.Ј. -14, 15, 17,48,61,78,86,89,175 
ЪУРUћ С. -15 

Е 
Ева, прамајка - 41,57,75,109 
Европа - 9, 162, 165, 187 
Западна (католичка) - 44, 85, 119, 153, 155-162, 187 

Еmпат-139 
Едвард Исповедник св. енглески краљ - 158 
Елбасан, град - 21 
Енглеска - 158 
Епифаније кипарски -75,88 
Ерик IX св. шведски краљ - 158 
Ефес - 66,142,143 

ж 

Жuвановuh С. - 14 
Жигмунд, угарски краљ - 133 
Житије светог Антонија -166,172 
Житије светог Василија Новог - 77,167 
Житије архиепископа Данила II - 95 
Житије светог Ћор!>а - 76 
Житије краљице Јелене -79,98,169,173 
Житије патријарха Јефрема, од епископа Марка - 93 
Житије цара Јована П! Ватаца - 143 
Житије кнеза Лазара - 122, 123, 125, 126 
Житије краља Милутина - 95,98,173 
Житије светог Саве - 26, 55, 56 
кратко житије - 59 

Житије светог Симеона - 21,24,26,27,59,169 
Житије Стефана Дечанског - 107 
Жича, манастир - 43, 44, 49, 54, 61, 70, 86, 99, 165 
Сабор-53 



з 
Захумље, област - 22 
Звечан, тврl)ава - 106 
Зета, област - 22, 23, 106 

и 
Иван Александар, бугарски цар -119,131,151 
Иван АсенП, бугарски цар -78,150,151 
иван IV Грозни, руски цар - 150 
Иван Калита, московски киез -149,150 
Изјеслав Јарославич, кијевски киез - 148 
ил де Франс (Ше de France) - 159 
Илија, пророк - 39, 74 
Ингигерда-Ирина, жена киеза Јарослава Мудрог - 147 
Иноћентије П, римски папа - 153 
Ираклије, византијски цар - 139 
Ирина, византијска царица - 138 
Ирина, жена цара Андроника Ш -145 
Ирина, жена цара Јована П Комнина - 142 
Исаија, пророк - 39 
Исак Комнин, византијски севастократор - 146 
Исидор из Севиље - 139 
Италија - 9, 85, 118, 154, 159, 162 
Јужна - 152, 161, 177, 181 

Ј 
Јаков, серски митрополит - 114 
Јан.ковuh М. -14,27 
Јарослав, брат кнеза ВладимираI Свјатославича -147 
Јарослав Мудри, кијевски кнез - 147, 148, 150 
Јарославичи, кијевска кнежевска династија - 148 
Јевгенија монахиња, в. Милица, жена кнеза Лазара 
Језекиљ, пророк - 87 
Јелена, жена цара Душана - 108, 119 
Јелена, сестра краља Стефана Дечанског -105 
Јелана Анжујска, жена краља Стефана УрошаI -14,64,81,83, 
86,88,95, 167,168,170,171,178,185 
гроб - 40, 51, 56, 83, 97 
портрет -78, 79, 85, 89, 108 

Јерина, жена деспота Dypl)a Бранковнћа - 131 
Јеропољ - 139 
Јерусалим - 37, 65 
Лавра св. Саве Освећеног - 35 
Небески - 37, 68, 76, 156 
Свети гроб - 37,74,140 
Св. Арханl)ели, манастир -114 

Јефимија (Јелена), кћи кесара Војихне - 124, 128 
Јефрем, патријарх српски - 121 
Јефрем Сирин св. - 34,39, 58, 113, 165, 173 
Слово о другом доласку - 57,59, 168 

Јоаким св. родитељ Богородичин - 87, 88, 91, 185 
Јоаникије I, архиепископ српски - 64-66, 69, 175 
Јоаникије, патријарх српски - 65,78 
Јоаникије, игуман из Лешка - 68 
Јован св. јеванl)елиста - 39, 74 
Јован П Асен, бугарски цар - 54 
ЈованПI Ватац, никејски цар - 143, 146 
Јован Владимир, зетски краљ - 21,158,173 
Житије -21 

Јован Дамаскин св. - 37,39,165,173 
Јован Златоусти св. - 39,109,140,156,165,166,172,180 
Јован П Комннн, византијски цар -142 
Јован (Претеча) Крститељ, св. - 35,41,57,75,76, 109, 110, 112, 166, 

185 

Претечина десница - 43 
Јован (Климакс) Лествичиик св. - 34,36,167,169,185 
ЛествиЦа - 36, 165, 169 

Јован Оливер, деспот - 112 
ЈованVIП Палеолог, византијски цар -145 
Јулијан Апоста-rа, византијски цар -140 
Јурuшuh А. - 14, 62, 66 
Јурјев Пољски, црква св. Ъopl)a - 40, 149, 186 
Јустин 11, византијски цар - 138 
ЈустинијанI, византијски цар - 138, 139, 156 

к 
Каливија Кувара, црква св. Петра -74 
Kanguh-Марковuh О. -14, 15,61,62,64,66,79 
Кареја, испосница св. Сава - 35 
Карло Велики, цар - 156-159, 161 
Карло Мартел, франачки краљ - 155 
Карло Топија, албански династ - 21 
Каролинзи, франачка владарска династија - 155, 160 
Капети, француска краљевска династија -159, 160 
Кателина (Катарина,) жена краља Драгутина - 83,85,89 
Кашаnun М. -15 
Кијев, црква свете Софије -104, 147, 148 
Десетница, црква У спења Богородице - 147, 148 

Кијевска кнежевина -147-150 
Кипријан, монах студенички-47 
Кирил Алексаидријски св. - 53 
Кирил Јерусалимски св. - 75, 165, 168 
Климеит св. римски папа -147, 149 
Климеит VIП, римски папа - 92, 130 
Климент Александријски св. -167 
Клокотница, битка-150 
кнут св. дански краљ - 158 
Комнини, царскадинастија-38, 142, 145, 146, 186 
Конрад 11, римско-немачки цар -157, 158, 186 
Константин из Островице - 107 
Константин Всеволодович, руски кнез -149 
Константин Филозоф, писац -129,130 
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КонстантинI Велики, римскицар-4О, 137-140, 146, 152, 154, 156 
Даровница - 153 

Константин У, византијски цар - 138 
Константин VII Порфирогенит, византијски цар и писац - 21, 40, 

140 
Константин VIП, византијски цар -138,140, 141 
Константин IX Мономах, византијски цар -141, 142 
Констаица, кћи Константина Великог - 139 
KOHcтaНIЏlje П, византијски цар -137 
Константинопољ, в. Цариград 
Контарини Паоло - 56, 57 
Копорин, манастир - 129 
KopahB. -16, 48, 54, 57, 151 
Косара, жена краља Јована Владимира - 21 
Косаче, властеоска породица -14,134, 181 
Косово Поље -122, 123,127 
битка - 70, 126 
стуб-127 

Котор,град-86,180 . 
Котроманиhи, босанска владарска породица - 44, 131 
Кремљ московски -149 
Крст 
голготе-65 
животворни-109,183 
победнички-4О, 41,149,152,158,185,186 
процветали (дрво живота) - 33,65,103, 148 
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часни - 40, 41, 149, 152, 166, 167 
Крштење Христово - 35, 37,103, 166 
Кумани -70 

л 
Лав У, византијски цар - 138 
Лавра св. Атанасија (Велика) - 36, 147 
Лазар Бранковиh, син деспота Ћурђа - 131 
Лазар Хребељановиh, српски киез - 14, 115, 121-123, 126 127 131 
m,ПО,m,rn ' , , 
гроб -124 
портрет - 124 
мошти - 123, 125 

Лазаревиhи, српска владарска династија - 131 
Лакапени, византијска царска династија - 139 
Ласкариси, византијска царска династија - 144 
лекари св. в. врачи св. 

Лесново, манастир -78,119 
Летопис попа Дукљанина - 21,22 
Летопис Константина Манаса - 78, 131 
Лонгин (из Распеhа) - 74 
Лоза Јесејева -77, 111, 185 
Лоза Немањиhа - 111,185 
Лудвиг Побожни, римско-немачки цар - 159 
Лука св. јеванђелиста -- 131,138 
Луј VI, француски краљ - 159 
Луј VII, француски краљ -160 
Луј IX Свети, француски краљ - 160-162 
Луј XIV, француски краљ - 160 

љ 
Љубunковuh Р. - 14 
ЉуБОСТИlt;а, манастир - 13-15, 46, 68, 125,127-129, П5, П6 

м 
Маврикије, византијски цар - 139 
Магнезија, црква Христа Спаса -143 
MaKcu.м.oBuh Ј. - 15, 16, 18 
MaKcu.м.oeuh Љ. - 27 
Манасија, в. Ресава 
Маnго С. (Mango С.) - 143 
Manguh С. - 16, 27, 46 
Манојло I Велики Комнин, трапезунтски цар -144 
Манојло I Комнин, византијски цар - 66, 142, 143, 146 
Манојло П Палеолог, византијски цар - 145 
Марија, жена Вука Бранковиhа - 123 
Марија, треЬа жена цара Јована VПI Палеолога - 145 
Марија Палеологина, жена краља Стефана Дечанског - 99,105,108 
Марина Витослава, властелинка - 112 
Маричка бнтка - 121, 125, 131 
Марко св. јеванђелиста - 154 
Марко Аурелије, римски цар - 154 
Маркијан, византијски цар - 139 
Мартин св. - 160 
Мартинијан, преподобни - 27 
Матеј св. јеванђелиста - 37 
Матје де Ваидом (М. de Vапdбше), опат - 160 
Мелетије из Јањине - 143 
Меникејска гора, манастир св. Јована Продрома - 40 
Меровинзи, франачка владарска династија - 160 
MUKUh Ж. -14 
Милешева, манастир - 14, 16-18, 38, 41, 44, 48-60, 71, 86, 131 134 

150, 151, П5-П8, 182, 183 ' , 
Мили код Високог, црква св. Николе - 14, 44, 132 

Милица (Евгенија), жена кнеза Лазара -121, 123 126 127 129 175 
гроб - 68, 125 ' , , , 
порТрет - 124, 128 

Мuлuheвuh М. Ћ. - 128 
Милош Обреновић, кнез српски - 30 
Мuлошевuh д. - 61 
Милутин, в. Стефан Урош II 
Минцер Волфганг из Бамберга - 56 
Мироносице на гробу Христовом - 35,37,38,51,142,182 
Мирослав, кнез, брат Немањин - 23 
Мистра-42 
црква Богородице Перивлепте - 74 

Михаило ПI, византијски цар - 138 
Михаило IV, византијски цар -141 
Михаило VII, византијски цар -142 
Михаило VIII Палеолог, византијски цар -144 
Михаило, бугарски цар - 102 
Михаило, зетскн краљ - 21,22 
Михаило Глав - 146 
Млетачка република (Млеци) в. Венеција 
Мојсије, пророк - 39,75, 172 . 
монаси св. - 51 
Монреале, Богородичина црква - 153 
Морава, река - 121 
Москва, престоница Русије 
црква Христа Спаса - 149 
Богородичина црква -149 
црква Арх. Михаила - 148-150 

. црква св. Јована Лествичника - 149 
Московска кнежевина - 149 
Мусиhи, Стефан и Лазар, нећаци кнеза Лазара - 81, 123 
мученици св. - 71, 185 

св. Срђ и Вакх - 54 
св. Трифун - 85, 86, 185 

н 
Надгробно ридање за кнезом Лазаром - 126 
Надгробно слово деспоту Ћурђу Бранковиhу - 127 
Нантилда, жена краља Дагоберта I - 160 
Неверовање Томино - 39 
Немањиhи, српска владарска династија - 9, 16,22-24, 30, 33, 34, 36, 

45, 47, 48, 51, 58, 60, 70, 78, 79, 88, 97-100, 104, 112, 116, 122, 
129-132,134, 137,140,169,171,172, П5, П6, П8-181, 184-187 
поворка - 71, 85, 108 

Немачка - 159 
Henagoeuh С. - 14, 15, 79, 115 
Неофит, епископ - 45 
Нередица, црква св. Спаса - 38, 58 
Нешковuh Ј. - 14, 89 
Никејско царство -143 
Никита Хонијат - 66, 140, 142, 143, 146 
Никодим, архиепископ српски - 52, 65 
Никола св. - 110, 111, 112, 185 
брзи помоћник - 110, 185 

Нuколuh Р. - 16, 48, 53, 55 
Нимфеј, резиденција цара Јована П! Ватаца -143 
Нова Павлица, манастир - 81,123 
Новгород, црква св. Софије - 148 
Нормани - 152, 161 

о 
Оваплоhење (Инкарнација) -165,166 
Олга, кијевска књегнња - 147 
Олег, брат кнеза Владимира I Свјатославича -147 



Оливера Деспина, жена Бајазида 1 - 70 
Орбин Мавро, дубровачкн историчар - 22 
Ориген - 37, 166 
Осиос Мелетиос код Китерона, гроб блаженог Мелетија - 164, 181 
Остоја, босански краљ - 133 
Отон 1 Велики, римско-немачки цар - 156 
Отон III, римско-немачки цар -15~158, 186 

п 
Павле, монах - 92, 130 
Павле, рашки епископ - 83 
Павловuh Л. - 17 
Пајсије, патријарх српски и писац - 119 
Палеолози, византијска царска династија - 17, 104, 109, 144-146, 

186 
Палермо, катедрала -153 
Панагија Фовриотиса, црква на Кипру - 78 
Париз -155 
Сен Дени (St. Denis), опатија - 155, 156, 159, 161, 162, 175 
Сен Венсан (St. Vincent), црква - 155 
Сен Жермен де Пре (St. Germain des Pres) -160 

персоинфикације 
Црква- 39 
Синагога - 39 
еол -74,109 
луна - 74, 109 

Петар св. апостол - 110 
Петар Велики, руски цар - 150 
Петар Хрисолог, равенски епископ - 38 
Петка св. мошти - 151 
ПefД.ковuh В. -15, 17,47,67,112,113 
ПefД.ковuh С. - 48 
Петрислав, син краља Јована Владимира - 21 
Пешровuh М. - 27 
Пеhка Патријаршија - 50, 52, 53, 65, 78 

Св. Апостоли, црква - 38, 52, 53, 64 
Св. Димитрије, црква - 38, 40, 52, 53, 68, 76 
Богородичина црква - 52 

Пеhпал Бранко, властелин - 112 
Пеhпал Ђурђе Остоуша, властелин - 113 
Пигафета, Марко Антонио -124,125 
Пипин Мали, франачки краљ -155,156 
Поклоњење архијереја, в. Служба архијереја 
Полимље -22 
Поморавље -121 
Поморје, област - 86 
Поuовuh М. -14 
Похвала кнезу Лазару - 124 
Преображење Христово - 35,71,166 
Преспа - 21 
Пречиста Крајинска, в. Св. Марија 
Прибиниhи, властеоска породица - 132 
Призрен - 114, 120 
Приморје - 23,30,49,97,101 
Прича о прекрасном Јосифу - 77 
Причешhе апостола - 51 
Приштина - 123 
Пролошко житнје кнеза Лазара - 122 
Псеудо Кирил - 37 
Псеудо Менандар - 127 

р 

Раваница, манастир - 14, 16, 121-127, 129, 130, 171, 175, 176 
Раваничка хрисовуља - 121 

Pagah-]овuн М. - 14, 27 
Раде Боројевиh, градитељ - 127 
Раgојчuh С. -17, 48, 5~58 
Радослав, в. Стефан Радослав 
Радослав, зетски краљ - 21,22 
Рас, област - 84, 91 
Расолкоска-Нuколовска З. -117 
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Распеhе Христово - 17, 34, 35, 37-40, 71, 74, 75, 85, 142, 149, 182, 
185,186 

ратници св. - 17, 51, 71, 114, 149, 185 
св. Ђорђе - 76, 103, 112-114 
св. Димитрије - 76, 173 
св. Никита - 76 
св. Теодор Стратилат - 76 
св. Теодор Тирон - 76 

Рашка, област - 22, 61, 95 
епископија - 32 
река - 89 

Ремс -159 
Ресава (Манасија), манастир - 125, 129-131, 175-177 
Рим - 43, 44, 139, 153, 155-157 
Латеран - 44, 153, 161 
црква св. Петра - 153 

Роберт Гвискард - 40, 152 
Роберт Побожни, француски краљ -159 
Рођење Христово - 51 
Рожер 11, нормански краљ - 152, 153 
Роман ПI Аргир, византијскн цар - 141 
Роман 1 Лакапен, византијски цар - 139 
Роман Мелод св. - 39, 53 
Ромил преподобнИ, пустињак - 125 
Руварчев родослов - 70 
Рудолф Хабсбуршки, немачки цар - 158 
Рука Божија - 46, 130, 131 
Русија, Руси - 40, 99, 147-150, 186 

с 
Сабор свих светих - 76 
сабори, српски државнн 
циклус - 89 
Пеhки -122 

Сава 1 (св. Сава), архнепископ српски - 16, 17,23,25,27,34-37, 
42-44, 46, 48, 49, 53, 59, 70, 78, 99, 101, 122, 131, 134, 150, 151, 
165-174, 178, 183, 185, 186 
гроб - 44,54,55,57, 60 
портрет - 51, 108 
мошти - 55, 86 

Сава П, архиепископ српскн - 52, 61, 65, 78 
Сава IП, архиепископ српски - 95 
Сава, игуман Бањски - 97 
Сава Јерусалимски (Освеhени) св. - 18, 34, 35, 51, 58, 185 
Сава, еклисијарх милешевски - 55,56 
Салијска династија - 157 
Самуило, цар - 21 
Сандаљ Храниh Косача, велики војвода босански - 134 
Св. Арханђели код Призрена, манастир - 13, 14, 30, 104, 112, 

114-120, 122, 137, 177, 178, 181, 183 
Св. Атанасије у Лешку код Тетова, манастир - 68,178 
Св. Ђорђе у Бару, црква - 21 
Св. Ђорђе у Полошком, манастир - 17, 40 
Св. Јован Теолог, манастир на Патмосу - 38,74 
Св. Катарина Синајска, манастир - 58 
Св. Лука у ФокИДИ, манастир - 39, 182 
Св. Марија, црква у Дукљи - 21 
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Св. Марија-Пречиста Крајинска, црква - 21 
Св. Марија, црква у Свачу - 66 
Св. Неофит, манастир код Пафоса на Кипру - 40, 52, 76 
Св. Никола у Скадру, црква - 82 
Св. Никола у Топлици, манастир - 24 
Св. Параскева у Китросу на Криту, црква -78 
Св. Петар у Бијелом Пољу, црква - 22,23, 107 
Св. Петар de Сатро, манастир код Требиља - 14, 21-23, 175, 177, 

180 
црква Св. Павла - 22 

Св. Петар Коришки, манастир -17,76,114 
Св. Петар код Новог Пазара, црква - 91 
Св. Софија у Охриду -147 
Св. Спас у Верији, црква - 40 
Св. Ср!) и Вакх, манастир на Бојани - 21 
Св. Стефан у Крушевцу (Лазарица), црква - 121 
Св. Стефан, црква у Шhепан-пољу - 134 

. Св. Тројица, црква у Веноси - 40 
Света Гора (Атос) -25-27, 36, 37, 65, 99,129,170,173,186 
Свето Римско Царство - 156, 159 
Светоарханl)елска хрисовуља - 95, 115 
Светопелек, краљ - 21 
Светостефанска хрисовуља - 95,99,115 
Свјатопулк, старији брат Бориса и Глеба - 148 
Свјатослав Всеволодовиh, руски кнез - 40, 149 
Секешфехервар, В. Столни Београд 
Сентандреја, град - 125 
Сижер (Suger), опат Сен Денија - 159, 160 
Силазак Христов у ад -17,37,38,40,51,71,74-76,142,182 
Симеон, митрополит херцеговачки - 70 
Симеон, полубрат цара Душана - 108 
Симеон св. в. Стефан Немања 

Симеон Чудотворац св. - 89 
Симоннда, жена краља Милутина - 83,98 
Синан пашина џамија у Призрену - 116, 120 
Сицилија, острво -104, 152, 153, 177, 181 
Сицилијанска краљевина - 152 
Скадар - 21 
Скопље -116,117 
Славковица, остаци цркве - 131 
Слово о киезу Лазару - 122, 123, 126 
Служба архијереја - 51, 61 
Служба св. кнезу Лазару - 126 
Служба преносу моштију св. Саве - 55,59,86 
Служба св. Сави - 56, 59 
Служба уснућу св. Саве - 59 
Служба св. Симеону - 21,26,27,36,169 
Служба св. Стефану Дечанском - 107 
Смедерево, град - 131 
црква Благовештења 131 

Сокол, твр!)ава - 134 
Соломон, пророк -75,130 
Солун, град - 173 

Св. Софија, црква - 53 
Св. Апостоли, црква - 131 
Панагија Халкеон, црква - 53,57 

Сопоhани, манастир - 14, 15, 17, 30, 33, 38, 40, 50, 51,61-78, 81, 
84-86,89, 97, 99, 100, 108, 111, 175, 176, 178, 182-185 

Софија, град - 98 
Спиридон, патријарх српски - 121 

Србија, Срби - 9, 14, 16, 18,21,24,26,27,29,40,41,43,44,54,56, 
62,65,66,68,70,99,104,110,126,131,158,167,168,171-173,176 
179-181, 187 ' 
Моравска Србија -121, 122, 124, 125, 129, 131, 171, 181, 184 

Стара Ладога, црква - 58 
Старо Нагоричиио, манастир -114 
Стефан св. арxиl)акон и првомученик - 95, 112, 175 
Стефан св. угарски краљ - 44,157,158,173,187 
легенда о св. Стефану - 157 

Стефан Владислав, српски краљ -17,18,47-49,53,54,56,61,70,86, 
175 
гроб - 38,51,57,60 
портрет - 51 

Стефан Вукчиh Косача, херцег од св. Саве - 134 
Стефан Дечански, в. Стефан Урош III 
СтефанДрагутин, српскикраљ-14, 82, 83, 89, 91, 92, 94, 95,131,170 
гроб - 45, 52, 65, 93, 97 
портрет - 61, 71, 78, 85, 89, 93 

Стефан Душан, српски краљ и цар -14,31,61,99, 102, 106-108, 111, 
114-122, 131, 175, 176, 178, 179, 181, 186 
гроб - 104, 151 
портрет - 108 

Стефан Лазаревиh, српски деспот -70, 123, 126, 128, 129, 175 
гроб - 125, 130 
портрет - 124, 129 

Стефан II Котроманиh, бан босански - 132, 133 
Стефан Немања (Св. Симеон), српски велики жупан - 14-16, 18, 

22-27,29-32,34-37,40,42,44,46,47,49,51,78,89,99,100,110, 
114, 122, 142, 149, 165-167, 170-172, 174-176, 178-180, 187 
гроб - 26,27,29-32,41,51,65,69, 131 
портрет - 35, 36, 45, 71, 85, 89, 93, 108 
мошти - 55, 86, 173 

Стефан Првовенчани, српски велики жупан и краљ - 24, 26, 27, 40, 
42,44,48,53,56,166,167,172,174,186 
гроб - 43,44 
портрет - 45, 51, 71, 85, 89 
мошти - 44, 69, 86 

Стефан Првослав, син великог жупана Тихомира - 22, 23 
Стефан Радослав, српски краљ - 46, 47, 78 
портрет - 51 

Стефан Твртко 1, босански бан и српски краљ - 44, 60, 131, 132, 134 
гроб -132 

Стефан Томаш, босански краљ - 44, 133 
Стефан Урош 1, српски краљ -15,17,33,61,64,65,69,70,78,79,81, 

84, 88, 119, 175, 178, 183, 184 
гроб - 50, 51, 62-б4, 82 
портрет - 71, 78, 79, 85, 89, 108 

Стефан Урош II (Милутин), српски краљ - 13, 15, 21, 36, 82, 88, 
93-97,101,114,115,170,175-177,183-185 
гроб - 56 
портрет -71, 78, 85, 89, 108 

Стефан Урош III (Дечански), српски краљ -14,18,99,101-104, 106, 
110-112, 114, 115, 170, 176, 178, 181, 184, 185 
гроб -102, 103, 107, 108 
портрет - 106, 108, 111 
мошти-107 

Стефан Урош, српски цар - 108, 118, 119 
Стефан, праунук Немањин - 16, 45, 91 
Стефан, син кесара Угљеше - 46, 127 
Стефан, митрополит -70 
Стефан из Новгорода, руски ходочасник - 146 
Столни Београд - 44 
Богороднчина црква - 157 

столпници св. -18, 36 
Симеон - 26,34,36,37,89,185 



Алимпије - 34 
Страшни суд -17, 25, 34, 39, 41, 42, 52, 53, 57-59, 76-78, 87,88, 103, 

109, 111, 131, 155, 166, 170, 175,182-184 
анl}eли трубачи - 58, 109 
одмотаваље небеског свода - 41 
мерење душа - 57, 58, 77, 110 
orњeHa река - 41,57,77 
васкрсење мртвих - 77, 109 
паклене муке - 41,57,58,77,110,168 
хорови праведника - 41,57,109 
Рај -41, 57, 58, 77, 87, 110 
праведни разбојник - 57, 110 

Студеница, манастир -14-18, 24-47, 49, 51, 52, 58, 61, 65, 70, 71, 74, 
78,81,84,85,91,95-97,99,100,102,106,129,131,137,149,165, 
166, 170, 171, 173, 175-178, 182-187 
Краљева црква - 88 

Студенички типик - 26, 27, 32, 35, 56, 89, 99, 171 
СубошиА г. - 107 
Суздаљ - 148, 150 

т 
Твртко, в. Стефан Твртко 
Твртко П, босански краљ - 133 
Теодор I Ласкарис, никејски цар -143 
Теодор П Ласкарис, никејски цар -143 
Теодора, жена цара Јустинијана I -138, 139 
Теодора Кантакузина, трапезунтска принцеза -144 
Теодора, жена цара Михаила VIII Палеолога - 144, 145 
Теодора, жена краља Стефана Дечанског - 98 99 
Теодосије I, византијски цар -138, 140 ' 
ТеодосијеШ, византијски цар-14О 
Теодосије, монах и писац - 25-27,36,42,43,48 54 59 151 166-168 

172 ' , " , 

Теодосије (Растко), син кнеза Вукана -16 45 46 
Тимотеј св. апостол - 138 ' , 
ТоgиАБ. -18 
Торчело, катедрала - 58,77 
Трајан Деције, римски цар -155 
Трапезунт (Трапезунтско царство) - 144 
Богородица Хрисокефалос, црква -144 
Св. Софија, црква -144 

Требиње-22 
Трепча - 98, 114 
Трuфуновuh ъ. - 27, 58 
Трново - 54-56,86, 150 

Св. Четрдесет мученика, црква - 54, 151 i 

Св. Параскева, дворска капела-119, 15~ 
Царевац, дворски комплекс -151 , 

Тројица св. -149, 165, 175 . 
ТроношкироДослов-32,44, 45, 69, 84, 93,~06 
Турска, Турци-30, 60, 98,114,121,125, 14р 

Ћ 
ЋоровиА В. -16 
ЋоровиА-ЉубuнковuhМ. -15 
Ћоровиhев летопис - 32 
ЋурчиА С. -15, 17 

У 
Угарска, Угри-44, 133, 157, 187 
Угљеша Мрњавчевиh, деспот-128 
Уготовљени престо, в. Хетимасија I 

Улазак Христа у Јерусалим-35, 37, 39, 71176, 85, 182 

Унгдад Давид, путописац - 125 
Урош I, в. Стефан Урош I 
УрошI, српски велики жупан - 22 
Успење Богородице -71,78,175 
Успење Богородице, црква под градом Петричем - 119 

ф 

Филип Ш, француски краљ - 162 
Флаша ж. К. (Ј. С. F1achat), француски трговац - 143 
Франци, Франачка држава - 155 
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Француска - 9, 158, 160, 161 
ФридрихI Барбароса, римско-немачки цар - 156, 158, 159, 161 
Фридрих П Хоенштауфеи - 159 
Фролов А. (Frolow А.) - 40 

Х 
Хадријан, римски цар - 153 
Хајэенберz А. (Reisenberg А.) - 137 
Хвосно -27 
ХенрикIl, римско-немачки цар -157,158 
Хенрик IV, римско-немачки цар - 157 
ХенрикVI Хоенштауфен, римско-немачки цар -140 
Херклоцl. (HerklotzI.) -139,152 
Херсон -147 
Херцеговина, област - 134 
Хетимасија - 41,55,57,58,87,109,112,183 
Хилаидар, манастир - 25-27,40,55,121,172,173 
Хилаидарски типик - 26,32,56,59,99,171 
Хиљфердннr А. путописац - 93 
ХлоДовикIl, син краља ДагобертаI -160 
Хоенштауфени - немачка владарска династија - 153 
Хонорије из Отена - 162 
Христ - 25, 26, 36, 53, 66, 76, 83-85, 97, 107, 112, 114, 122, 126, 

141-143, 155, 160, 166, 169, 170, 172, 177, 184, 185 
благосиља - 46,111 
жртва - 112, 183 
У маидорли - 41, 109 
Оваплоћени Логос - 24 
на престолу - 34, 35, 51, 71, 84, 89, 112, 113 
I1антократор (Сведржнтељ) - 101, 102, 110-112, 175, 185 
Спаситељ - 98, 110, 114, 168, 175, 183 
Судија - 57, 77, 87,109,110,149,168,170 
Нерукотворени образ - 149 
Цар Славе - 35, 38, 39, 186 

Христова посмртна јављаља - 71 
Христова страдаља, циклус - 34, 41, 51, 183 
Христова чуда - 124 
Христодул св. - 38 
Xyro Капет, француски краљ -159 
Хум, област - 53, 64, 134 

ц 
Цариград - 26,43,99, 120, 124, 137-143, 144, 146, 179-181, 186 

цркве: 

Св. Акакија - 138 
Св. Апостоли - 52, 137-141, 144, 145, 147, 154, 156, 175 
Св. Бесребреници - 141 
Богородица Евергетида - 24, 99 
Богородица Памакаристос - 146 
Богородица Перивлепта - 141 
Св. Ђорђе у Мангаин - 142 
Св. Еуфемија на Хиподрому - 146 
Св. Јован у Хебдомону - 140 
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манастир Константина Липса -144-146,175,178 
Св. Мамант - 139 
Мирелион - 139 
Пантократор (манастир) - 38,40,66, 142, 145, 175 
црква Богородице Елеусе - 142 
црква Арханl)ела Михаила -142 

Св. Софија - 142, 144 
Христ Филантроп у Мангани - 142 
Христ У Хори (манастир) -74, 76, 87, 109, 131, 146 

Црколез, село у Метохији - 45 
Црна река, манастир - 70 
Црно море - 144, 147 

ч 
Чанак-МеguhМ. -15, 16,31,48,54,57 
Чачанска црква - 93 
Чефалу, црква Христа Спаса - 152, 153 

ш 
Шпајер, катедрала - 157, 175, 186 
Шћепан Поље у Херцеговини - 14, 134 
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